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SCHOLAR'S OBJECTS, SCHOLAR'S TASTE:

THE IAN AND SUSAN WILSON COLLECTION AND SCHOLARLY REFINEMENT

The terms “Chinese scholar’s studio” and “Chinese scholar’s
objects” occur repeatedly in discussions about later Chinese
art. But what do those terms mean and why are the concepts
important? The superb works in the lan and Susan Wilson
Collection offer an excellent opportunity to explore those
phenomena and to address those questions.

For scholar’s objects, the late Ming expression of the literati style
is regarded as the classic interpretation because it was at that
time that a distinct literati taste crystallized—an elevated taste
that became the standard to which succeeding generations
aspired. Most of the so-called scholar’s objects that we see today
reflect that style, whether produced in Ming times or during the
succeeding Qing dynasty (1644-1911).

During many periods in Chinese history, canons of taste were set
by the imperial court. In the Song dynasty, court and literati taste
coincided, both favoring monochrome ink paintings by Dong
Yuan #J (c. AD 934 - ¢. 962), Ju Ran 4% (fl. 10th century), Fan
Kuan 5% (c. AD 960 - ¢. 1030), and Guo Xi Bt (c. 1020 - c.
1090), for example, and such subtly-hued, monochrome-glazed
ceramics as Ding 522, Ru 742%, and Guan ‘E 22 ware. Although
the literati preference for elegant works of understated simplicity
persisted through the end of the dynastic era—i.e., through the
end of the Qing dynasty in 1911—by the Ming dynasty, court taste
had come to prefer boldly stated works in bright colors so that
cinnabar lacquers, multicolored cloisonné enamels, blue-and-
white porcelains, and brilliantly hued enameled wares became the
hallmarks of court taste in the Ming and Qing periods. Elevated
taste thus was bipolar from the Ming period onward: the court
taste for the bold, colorful, dramatic, and overpowering, standing
in marked contrast to the literati taste for the quiet, monochrome,
restrained, and understated. In that context, the elite, learned
literati became the de facto arbiters of non-court taste.

The literati, or wenren SC A, were talented men who embraced
learning as the highest good and who subscribed, at least in
principle, to a strict code of Confucian virtue. They were well-
versed in history, literature, philosophy, and the arts, and most

were accomplished in the three sister arts of poetry, calligraphy,
and painting, which are often termed the sanjue =4, or “three
perfections”. In short, they excelled in the arts of the brush. Literati
taste, often termed “scholars’ taste”, is well understood from the
scholars’ extensive writings and from the works they created,
collected, used, and appreciated. Their taste is well recorded in a
1637 treatise on garden architecture and interior design (in literati
taste) entitled Zhangwu Zhi Z#17& and written by Wen Zhenheng
SCETE (1585-1645); the book's title is often translated into English
as Superfluous Things.

Literati painting, or wenren hua C A\, which was done by scholar-
amateur artists, has been considered the highest expression of the
Chinese painter’s art since it came to the fore in the Yuan dynasty
(1279-1368). During the later dynastic era, from the Yuan through
the Qing, the literati earned their livelihood through government
service, writing, or teaching, but they turned to painting and
calligraphy for relaxation and personal enjoyment. Such artists
were expressionists, in the sense that they recognized the
expressive value of the formal elements—line, texture, brushwork,
and color, among others—and prized them for their own sake.
Their goal was to capture the idea, or essence, of the subject rather
than its mere outward appearance; in their paintings the subject
matter, usually a real or imagined landscape, became a vehicle for
the expression of the artist's ideas, feelings, and personality.

Perhaps wenya (7, which means “literary elegance” and

which refers to the sparse elegance of the scholar’s studio, best
characterizes the literati aesthetic, whether in the works of
painting and calligraphy that they created, in the furniture and
objects with which they surrounded themselves in their studios,
and in the paintings and antiquities that they collected. The term
wenya aptly describes furniture, rocks, scholar’s objects, and other
appurtenances for the studio, readily setting them apart in taste
and style from the ostentation of the court and the vulgarity of
the merchant class. Elegance has been an integral component
of elevated taste since Song times, even if the exact name and
definition of “elegance” have changed and evolved over the
centuries.



The scholar’s studio itself ideally was a separate building,
detached from the main living quarters and set in a well-planned
and meticulously landscaped garden. The studio provided a
secluded environment where the scholar could retreat from the
“dusty world"—i.e., a haven for escape from the stresses of work
and the pressures of daily life—in order to relax, read, study, write,
paint, and entertain like-minded friends. In addition, it afforded

a space that the scholar could design and appoint to express his
aesthetic sensibilities. The works of painting and calligraphy

they created not only revealed their genius as artists but gave
expression to their cultivated personalities. In like manner, wanting
their surroundings to reflect their refined aesthetics and elevated
taste —both for their own enjoyment and for the delectation of
their cultivated friends—they furnished their studios with objects
in so-called scholar’s taste that appealed to their liking and
reflected their aesthetic preferences.

A desk, a painting table, chairs, and bookcases constituted the
studio’s essential furnishings, all of which were crafted in fine
woods, typically huanghuali #{¢7%, and in a classic style that we
today term “Ming style”. The scholar would hang a painting or
two by a fellow literatus on the studio wall, frequently exchanging
one scroll for another in order to ensure the paintings’ wellbeing

and to alter the look and feel of the room (so that nothing came to
be taken for granted). Should a learned friend or connoisseur of
painting visit, the scholar likely would select from his collection an
important scroll by a famous artist for display.

Many scholars also hung a gin %%, or classic zither, on the studio
wall as an emblem of their knowledge and appreciation of music
(ot 1178). A long, rectangular instrument, the gin is one of the most
ancient of Chinese musical instruments, and it mostly likely was

in use as early as the Shang dynasty (c. 1600 BC - ¢. 1050 BC).
With its association with Confucius, who was said to have played
the instrument, and with its association with early scholars, the

gin naturally became the favored instrument of the literati. The
scholars’ love of the gin accounts for the wealth of studio objects in
the shape of that musical instrument.

The best known of the literati accoutrements are the so-called
“Four Treasures of the Scholar's Studio” 353D, namely, ink,
inkstone, brush, and paper. In addition, there likely would have
been paperweights, a water pot, a water dropper or for titrating
water onto the inkstone in preparing ink, a brush pot for holding
brushes when not in use, a brush rest for supporting brushes in
use but notimmediately in hand as the artist alternated amongst
brushes of various sizes and textures, and a wristrest to steady
the artist's hand and wrist when doing small-scale calligraphy or
painting fine lines with meticulous brushstrokes. A few scholars
even had an inkrest on which to place the wet end of an inkstick
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after grinding it with water on the inkstone. Brush- and scroll pots
were typically fashioned in huanghuali or another fine wood, the
very dense, very heavy, very dark zitan wood #51# ranking as the
very finest. Rare and expensive, zitan wood was generally used for
small pieces; its heft made it ideal for scroll weights.

Of the “Four Treasures”, more attention was lavished on the
selection of the inkstone than any other. Not only was a fine stone
essential for preparing ink, it was the most visible of the principal
objects on the desk and thus stood as a tangible symbol of the
scholar’s taste and connoisseurship.

Since Chinese ink traditionally was prepared in the form of dried
sticks or cakes, the inkstone—termed yan fii, or yantai fii3, in
Mandarin Chinese—was necessary for grinding ink and mixing it
with water to produce the liquid used for painting and calligraphy.
From the Tang dynasty to the present, Duan stone %47 invariably
has been the most prized material for ink stones. Although Duan
stone comes in a range of colors, from black and gray to green and

j=

white, the most celebrated are the zi 4%, or lavender-brown, stones.

The most important property of any stone used for ink palettes

is that it be sufficiently abrasive to grind the ink to a fine, smooth
consistency, yet sufficiently delicate not to damage or weaken the
fragile hairs of the brush; in addition, it should also be nonporous
so that the ink does not dry too quickly. That Duan stone possesses
all of these characteristics in abundance is well-attested by its
popularity among master painters and calligraphers and by the
laudatory remarks it has elicited from connoisseurs over the
centuries.

Like the inkstone, ink, or mo &, was a requisite for the scholar’s
studio. The essential components of the best inks are pine soot and
glue. Soot, collected under carefully controlled conditions, imparts
the blackness and durability so esteemed in Chinese ink. Water-
soluble animal glue, often called hide glue, binds the particles of
solid ink together and fixes them to the paper or silk. Some recipes
call for more than a thousand additional ingredients to improve the
ink’s color, luster, fragrance, and consistency. Using molds, thick,
raw ink paste was shaped into sticks or cakes; the molds could also
impress designs.

A group of seals would have appeared on the desk, most of them
seals with the scholar’'s name or sobriquet as the legend, but some
likely were collected seals from earlier periods that the scholar
cherished for their fine calligraphy or beautiful stone. The scholar’s
own seals would have been in soapstone, perhaps soapstone from
Tianhuang %% or Shoushan %111 in Fujian province, or perhaps
“chicken-blood stone”, or jixueshi ZEIML{7, from Lin'an %17 in
Zhejiang province, the stone so named because of its blood-red
markings. Even bamboo root /1 sometimes was appropriated
for seals; like soapstone, bamboo root was sufficiently soft to
permit a scholar to carve the seal legend himself. Antique seals

that the scholar had collected might be in one of those stones

or, depending upon their date, they might be in bronze or jade,
materials that were favored for seals before the Yuan and Ming
dynasties and that were so hard that they could be worked only by
professional seal carvers. Of course, a container for cinnabar seal-
paste would have accompanied the seals.

Scholars often placed small sculptures on the desk, tables, or
bookcases, the sculptures typically carved in jade or soapstone—
preferably, like fine seals, Tianhuang or Shoushan soapstone—but
occasionally in rock crystal or boxwood, the emphasis as much

on the fine material as on the subject depicted and the quality of
the craftsmanship. In addition, they often displayed a selection of
their collected antiquities in their studios, whether ancient bronzes
and jades, Song-dynasty ceramics, or collected ink-rubbings of
calligraphic texts prepared from famous stone carvings. By the
Ming dynasty, three-dimensional objects typically were featured
on display stands, or zuozi %21, generally of fine wood (lot 1130),
which immediately set the works of art apart from other objects,
distinguishing them from the mundane and marking them as
special and thus worthy of respect, appreciation, and admiration.

Small table screens, often called taping & 5t or chaping & 5t,
figured among the items cherished in the studio; some were
square or circular screens of jade but others were of white marble
with natural markings in dark green or black that suggest mist-
enveloped mountains (lot 1138). Such pictorial stones are often
termed “dream stones” in English but are variously known in
Chinese as shihua 17, Dali shihua k#4755, or tianran Dali shihua
KIRK I A, all basically meaning “stone painting” or “natural
marble painting”.



lot 1111




Of course, no studio was complete without a scholar’s rock or two, perhaps one large

one and several small ones. Scholars’ rocks, as opposed to garden rocks, might be
characterized as favored stones that the Chinese literati and their followers displayed and
appreciated indoors, in the rarefied atmosphere of their studios. First collected during the
late Tang (AD 618-907) and early Song periods, such rocks have held continuing appeal
for Chinese collectors for more than a thousand years and into contemporary times.
Sometimes called “spirit stones” in English, scholars” rocks traditionally were called gishi
144, guaishi 1347, or yishi i%47 in Chinese, all of which mean “fantastic rocks”. The term
most frequently used today for studio rocks is gongshi 47, which refers to rocks that
evoke a pleasing aesthetic response in the viewer.

In color, scholars’ rocks range from white to gray to black; the most prized are the black
stones from Lingbi #ZE%, in northern Anhui province, and the slate gray stones from Yingde
Jif#, in north central Guangdong province. Beginning in the Song dynasty, Chinese
painters often pictured exceptionally beautiful rocks in their paintings—typically garden
rocks but occasionally scholars’ rocks. By the Ming and Qing periods, such paintings

often came to portray particular rocks and, in at least some instances, might regarded as
portraits of prized stones, such as the paintings by Liu Dan 27} (born 1951) of scholars’

rocks in the lan and Susan Wilson Collection (lot 1111).

Other studio accoutrements included ruyi scepters, which were usually crafted in fine
wood but occasionally in bamboo, natural root, or jade, as well. During the Qing dynasty
ruyi scepters were often given as birthday presents or New Year's gifts because of the
auspicious meaning of the name ruyi %17, which translates “as desired” or “as [you] wish”.
At certain times they were even conferred by the emperor as presentation pieces. Its

exact significance in earlier periods is less clear, but the ruyi was definitely considered an
appropriate accoutrement of an elegant and learned man by Ming times. Old paintings,
for example, often depict a scholar holding a ruyi scepter while engaged in conversation.
In his Zhangwu Zhi of 1637, Wen Zhenheng mentions that the ruyi was used for “giving
directions”. This remark can be interpreted literally to mean that it was used, like a
marshal’s baton, to point the way, or figuratively to mean that it was held, like a wand,
during learned discussions. The ruyi scepter is now thought to have evolved from the
tanbing ##4, or discussion baton, that was in use by the Six Dynasties period and that was
held during discussions, where it conferred the right to speak.

The scholar’s studio offered the literati an idealized environment in which they could read,
paint, compose poetry, and entertain like-minded friends. Strict canons of taste prescribed
the placement of bookcases and other furniture and regulated the number of scrolls that
should be displayed. Since many of the literati aspired, at least in theory, to the austere

life of a hermit, emphasis was naturally on the sparse—understated settings elegantly
appointed with a few carefully chosen items finely crafted in exquisite materials. Soft
monochrome tones predominated, whether in ceramics, bamboo carvings, bronzes, or
Duan inkstones. These harmonized perfectly with each other and with the monochrome
or lightly colored landscapes that the literati painted. Nature itself—in the form of an
idealized garden seen through the studio window—provided the dramatic contrasts of
color that enlivened the whole. The aesthetic vision that these objects embody reflects the
cultivation of the literati, just as it also serves as a mark of their class, distinguishing them
from the imperial court on the one hand and the merchant class on the other.

Robert D. Mowry F:5#
Alan J. Dworsky Curator of Chinese Art Emeritus,
Harvard Art Museums, and Senior Consultant, Christie’s

'For a scholarly study of the world of the Chinese scholar
in the late Ming period, see Chu-tsing Li and James C.Y.
Watt, eds., The Chinese Scholar’s Studio: Artistic Life in
the Late Ming Period (New York: The Asia Society), 1987.

2For an English translation of Zhangwu Zhi and a
commentary on and discussion of it, see Craig Clunas,
Superfluous Things: Material Culture and Social Status
in Early Modern China (Honolulu: University of Hawaii
Press), 2004.

3The most important scholarly works on Chinese display
stands are Philip Mak, The Art of Chinese Wooden Stands:
The Songde Tang Collection (Hong Kong: University
Museum and Art Gallery, University of Hong Kong),
2008; Jan Stuart, “Practices of Display: The Significance
of Stands for Chinese Art Objects”, pp. 693-712 in Jerome
Silbergeld et al., eds., Bridges to Heaven: Essays on East
Asian art in Honor of Professor Wen C. Fong (Princeton,
N.J.: Princeton University Press), 2011; Jan Stuart, “Where
Chinese Art Stands: A History of Display Pedestals for
Rocks”, pp. 85-107 in Robert D. Mowry, Worlds Within
Worlds: The Richard Rosenblum Collection of Chinese
Scholars’ Rocks (Cambridge, Mass.: Harvard University
Art Museums), 1997.

“For an introduction to Chinese scholars’ rocks, see
Robert D. Mowry, Worlds Within Worlds: The Richard
Rosenblum Collection of Chinese Scholars’ Rocks
(Cambridge, Mass.: Harvard University Art Museums),
1997. Also see Stephen Little, Spirit Stones of China:
The lan and Susan Wilson Collection of Chinese Stones,
Paintings, and Related Scholars’ Objects (Chicago: Art
Institute of Chicago, in association with University of
California Press), 1999.
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A HUANGHUALIBRUSH POT

18TH CENTURY

The brush pot is of cylindrical form with
an inward-sloping lip and a slightly convex
base. The grain has a particularly pleasing
pattern, with several ‘ghost eyes’, and the
color is a deep honey-brown.

6% in. (17.5 cm.) diam.

$15,000-20,000

PROVENANCE

Nicholas Grindley, London.

LITERATURE

N. Grindley, Nicholas Grindley, ‘November
1998’, no. 18.

S. Little, Spirit Stones of China, the Ian and
Susan Wilson Collection of Chinese Stones,
Paintings, and Related Scholars” Objects,
Chicago, 1999, no. 55.
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AMARBLED X/PI LACQUER BRUSH WASHER
MING DYNASTY, EARLY 17TH CENTURY

The brush washer is of shallow circular form,
with a wide mouth and raised lip. The exterior is
covered with an abstract marbled design of red,
ochre, green, and black lacquers, and the interior
is covered in black lacquer.

8 in. (20.6 cm.) diam., Japanese box

$7,000-9,000

PROVENANCE
Nicholas Grindley, London, 1998.
Private collection, New York.

LITERATURE

N. Grindley, Nicholas Grindley, ‘June 2010’, no. 4.

This brush washer is made of ‘marbled’ or xipi
(rhinoceros hide) lacquer. This technique involved
the application in layers of different colors of
lacquer over an uneven ground. It is then polished
so that the different colors appear in a marbled
pattern over the surface of the vessel.

Compare, a cushion shaped circular box and cover
made in the same xipi technique, dated 16th-17th
century from the Jaehne Collection in the Newark
Museum, and illustrated by V. Reynolds and Y. Pei
in Chinese Art from the Newark Museum, China
House Gallery/China Institute in America, New
York, 1980, p. 45, no. 24. Compare, also, another
similarly decorated flat marbled lacquer round
box, 16th century, illustrated by Sir Harry Garner in
Chinese Lacquer, London, 1979, p. 119, pl. 58.

BTGl R




(inscription)

1103

A SPOTTED BAMBOO BRUSH

DATED BY INSCRIPTION TO RENZI YEAR,
CORRESPONDING TO 1852 OR 1912

The shaft of the brush is made of spotted
bamboo and is incised with three
inscriptions filled in with green, red and
purple ink indicating the name, date,
maker, and type of the brush respectively,
and terminates in an ivory-colored wood
end; the flanged collar is made of ebony.
Together with a spotted bamboo brush
wrapper, 18th century.

9 in. (22.8 cm.) long (without hair brush),
goat hair brush bristle ()

$7,000-9,000

PROVENANCE

Brush:

Private collection, New York.
Nicholas Grindley, London, 1998.
Brush wrapper:

Nicholas Grindley, London, 2000.

LITERATURE
Brush: Nicholas Grindley, ‘November 1998,
no.16.

The inscriptions on the shaft read: wan ruo you
long (‘A wrist as agile as a writhing dragon’), renzi
nian He Lianging jing zhi (‘finely made by He
Lianging in 1852’), and ba kai fen zong chang feng
yang hao (‘thinly bonded long goat hair brush’).

He Lianging , a brush shop that supplied its
fine products to the Qing imperial court from
Daoguang through Xuantong period(1821-1911),
continued to manufacture brushes during the
Republic period.

W 41852 51912
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ALARGE PALMWOOD SCROLL POT
18TH-19TH CENTURY

The scroll pot is of slightly tapered,
cylindrical form, with a dark, densely
striated grain on the exterior.

12% in. (32.7 cm.) diam.
$6,000-8,000

A similar palm wood brush pot is illustrated in
Series of Exceptional Carvings - Selected Ming
and Qing Wood Carvings, National Museum of
History, Taipei, 2005, p. 73.

WU A
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A RARE LARGE ZITAN WRIST REST
18TH-19TH CENTURY

The unusually long wrist rest is carved on
the convex top in imitation of root gnarl.

The wood has a satiny patina and is rich

purple in color.
22%1n. (57.6 cm.) long

$10,000-15,000

PROVENANCE

Christie’s New York, 16 September 1999,
lot 76.

Nicholas Grindley, London, 1999.
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A BURLWOOD BRUSH POT

18TH CENTURY

The brush pot is of attractive form and
proportions, the wood with several natural
crevices and knots, left undecorated in
appreciation of the fine pattern of the wood.

6% in. (16.5 cm.) diam., 6 in. (15.2 cm.) high,
nanmu cover, hongmu stand, Japanese box

$8,000-12,000

PROVENANCE
Christie’s New York, 17 September 2008,
lot 108.

Arts of Chen, Taipei.

PEpWAN eI~ )
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TWO ROOTWOOD VESSELS

18TH CENTURY

The first has a sinuously curving rim around
a deep interior, with remains of lacquer on
the interior. The other is covered on the
interior in red lacquer, with the irregularly
shaped rim joining to form a natural pouring
hole. Both would have been used as a water
pot or libation cup.

4% and 6% 1n. (11.4 and 15.6 cm.) wide  (2)

$7,000-9,000

PROVENANCE

The first: Nicholas Grindley, London.

The second: Brian Harkins, London, 1996.
LITERATURE

The first: K. Jones and B. Harkins, Treasures
from Nature, London, 1996, no. 12.

P AN v T NG



1108

A TIXILACQUER BRUSH

MING DYNASTY, 17TH CENTURY

The brush is of waisted form, with a bulbous
knob at the bottom end, a rounded collar,
and with a domed cover. Both are carved
with an elegant interlocking ruyi pattern.

9 in. (22.8 cm.) long, Japanese box, goat hair
and hare’s fur brush bristle
$10,000-15,000

PROVENANCE

Sydney L. Moss Ltd., London, 2006.
A+t SRS B
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AN IRONSTONE SCHOLAR’S ROCK
QING DYNASTY (1644-1911)

The stone rises dramatically from a narrow
base to a broad, craggy overhang, with the

natural striations in the stone accentuating

the verticality.
10% in. (26.7 cm.) high, hongmu stand

$15,000-20,000

PROVENANCE
Kagedo Gallery, Orcas, Washington.

1w dmradt
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A GRAY YING SCHOLAR'S ROCK LITERATURE
QING DYNASTY (1644-1911) S. Slesin, et al., Japanese Style, New York,
1988, p. 65.

The rock is of an elongated lozenge shape,
with white striations running through the
craggy surface.

N. Grindley, The Ian and Susan Wilson
Collection of Scholar’s Rocks, 2009, no. 23.
WA
13% in. (34.6 cm.) high, hongmu stand

$8,000-12,000

PROVENANCE
David Kidd (1926-1996) Collection, Japan.



1M1
LIU DAN (BORN 1953)
Tai Hu Stone

Hanging scroll, ink on paper

15 Y% x14 % in. (38.8 x 36.8 cm.)
Inscribed with a poem and signed, with
one seal of the artist

Dated autumn, yihai year (1995)

$50,000-70,000

LITERATURE

S. Little, Spirit Stones of China, the lan and
Susan Wilson Collection of Chinese Stones,
Paintings, and Related Scholars” Objects,
Chicago, 1999, no. 39.
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AROOTWOOD BRUSH POT

18TH CENTURY

The brush pot is carved from a natural
section of root to accentuate the
textured burls and gnarls of one side
elegantly juxtaposed with the smooth
surface on the reverse. Together with a
root-form fly whisk, 19th century, the
shaft carved from a section of bamboo
root, with the horsehair whisk attached
through a series of ornate knots and
plaits.

Brush pot: 6 in. (15.2 cm.) high; fly
whisk: 7% in. (19.7 cm.) long (2)
$6,000-8,000

PROVENANCE
Brush pot: Ralph M. Chait, New York:
Fly whisk: Kagedo Gallery, Orcas,
Washington.

/A AR

1113

A STONE BOAT-FORM WATER POT

18TH CENTURY

The oblong stone, hollowed to use as a water
pot, is suggestive of a boat and is supported
on an intricately carved hardwood stand of
crashing waves. Together with a silver spoon
with a mark reading Xiangyuanxin, possibly a
silver shop mark.

5% in. (14 cm.) wide, wood stand, Japanese box

$6,000-8,000

PROVENANCE

Arts of Chen, Taipei.
PANLE SR EIPE e
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A HUANGHUALI BURL-FORM BRUSH POT
17TH CENTURY

The thick sides of the brush pot are carved in
imitation of burl root, and are of rich honey-
brown color and with an attractive grain.
The slightly concave base lacks its plug.

10% in. (26 cm.) diam.

$20,000-30,000

PROVENANCE

Ralph M. Chait, New York, 1983.

LITERATURE
S. Little, Spirit Stones of China, the Ian and
Susan Wilson Collection of Chinese Stones,
Paintings, and Related Scholars’ Objects,
Chicago, 1999, no. 59.
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AMOLDED AND CARVED GOURD
BRUSH POT

The brush pot is molded into six vertical
panels and finely decorated in relief with
a horse shown rolling on its back with
its legs kicking and mane and tail flying,
and an inscription, a signature, Zhiyuan,
followed by a Xing you heng tang mark.
The interior and base are lacquered in
black. Together with a gourd brush and
cover decorated with an inscription
describing the joy of living in seclusion
incised in archaistic bronze script style,
followed by a signature, Li Huasheng, and
a seal mark, ding.

Brush pot: 4% in. (11.4 cm.) high; brush
and cover: 9% in. (23.4 cm.) long, goat hair
bristle (2)

$4,000-6,000

PROVENANCE

Brush pot: Christie’s New York, 16
September 1998, lot 115.

Nicholas Grindley, London, 1998.

Zhiyuan was the sobriquet of Chao Mingsheng
(1611-1680), a Ming dynasty yimin ('leftover
subject’) scholar based in Jiaxing who lived in
seclusion. He was known for molding gourds
grown from his own garden into different
archaistic vessel shapes.

The hallmark, Xing you heng tang, may be
translated, ‘made for the hall of constancy’, which
was the residence of Zhai Quan, a grandson of
the emperor Qianlong, and a famous collector of
the Daoguang period.

The inscription on the brush was taken from a
poem written by Zhong Changtong (AD 179-219),
a scholar and official of the Eastern Han dynasty.
The poem was recorded in Hou Han Shu (The
Book of Later Han).

RE R S I S
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A LONGYANMU RECTANGULAR TRAY
18TH CENTURY

The rectangular tray has shallow vertical
sides raised on four short feet, with remnants
of ink visible on the surface.

11% in. (28.3 cm.) wide, 6% in. (17.1 cm.)
deep
$5,000-7,000

PROVENANCE
MD Flacks, New York, 1999.
H/AMAD HEIRAR R

1117

A LARGE SHAPED GOURD
19TH CENTURY

The elongated neck of the gourd has been
twisted into an elaborate knot. It has a

speckled, warm honey-brown patina.

11 in. (27.9 cm.) high

$3,000-5,000

PROVENANCE

Sotheby’s New York, 26 November, 1991.

The elongated neck of the present example is
achieved by allowing the plant to partially wither,
then providing it with water and nutrients so that
it begins to grow again. The neck is then twisted
into a knot and the gourd is dried to hold its shape.
Compare with a pair of similar examples illustrated
in The Charms of the Gourd, Hong Kong, 1993, p.
184, pl. 5, another example illustrated in Oriental
Works of Art, Gerard Hawthorn Ltd., London, 2000,
no. 71, and a gourd bottle illustrated by G. Tsang
and H. Moss, Arts from the Scholar’s Studio, Hong
Kong, 1986, no. 273.




1119

A LARGE BAMBOO ROOT SEAL
18TH CENTURY

Of rhinoceros horn form, the seal is

carved from a rhizome with a writhing

chilong on one side, and the seal face is

carved with four characters, ru ci jiang

shan (‘river and mountain such as this’).

The bamboo is patinated to a reddish-
brown tone.

3% 1in. (8.8 cm.) high

$3,000-5,000

PROVENANCE
By repute, David Kidd (1926-1996)
Collection, Japan.

/A FARE

1118

A LARGE BAMBOO ROOT SEAL
18TH-19TH CENTURY

The naturally formed seal is of irregular
shape with protrusions, striations and
nodules. The seal-face is carved with a
phrase from the The Chinese Code of Success:
Maxims by Zhuzi, which may be translated
as ‘even though the coming generations
are of lesser intellect, it is indispensible [for
them)| to study’.

52 in. (14 cm.) high
$5,000-7,000

PROVENANCE
By repute: David Kidd (1926-1996)
Collection, Japan.

The text of the inscription comes from an
article written by Zhu Bolu (Zhuzi [1627-1698]),
a Ming dynasty scholar. It was meant as an
instruction to his own descendants, but has
become a guide for later generations of Chinese
for conduct in their homes, at the workplace,
and in society.

WAL KR




(another view)

1120

ABAMBOO SEAL POSITIONER

DATED BY INSCRIPTION TO JJAWU YEAR,
CORRESPONDING TO 1954

Of L-shape, the positioner is carved with
archaistic inscriptions followed by a seal,
Liyuan, on the vertical side, and a dated
inscription corresponding to 1954 and
dedicated to Weigong, followed by a seal,
Mutang wu shi er (Mutang [at age] 52°).
Together with a soapstone rectangular seal
carved with a continuous landscape scene
on all four sides, and a four-character seal

face, yu lu chuan jia (‘pass on through the

el 1 - - o
generations with great respect’).

Seal positioner: 2% in. (5.7 cm.) long; seal:
3%1in. (7.8 cm.) high (2)

$3,000-5,000

PROVENANCE

Sydney L. Moss Ltd., London

Mutang was the sobriquet of Feng Liyuan (1902-
1970), a modern Suzhou epigraphist best known
for his bamboo carving.

Weigong was the sobriquet of Tan Yankai (1880-
1930), who was the Premier of the Republic of
China from 1928 to 1930.

FZEAE (1954 ) BT BIE
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ANYIXING POTTERY INK STONE
PROBABLY 19TH CENTURY

The ink stone is shaped in imitation

of a section of bamboo, with a
shallow well for mixing ink.
77 in. (20 cm.) long
$4,000-6,000

PROVENANCE
L’Asie Exotique, New York.
EEEE A

121

ABAMBOO BRUSH REST
19TH CENTURY

The ink rest is of natural form, with a
signature, Wang Zhigi, and a seal mark,
which possibly reads song zhu gu mu gian xin,
on the underside.

2% in. (7 cm.) long

$3,000-5,000

PROVENANCE
Brian Harkins, London, 1999.
EUHAD PTAEH

(another view)




(inscription)

1123

AN INSCRIBED AND DATED DUAN INK STONE
DATED BY INSCRIPTION TO JIAJING RENWU
YEAR, CORRESPONDING TO 1522, OR EARLIER
The inkstone is of dark purplish-brown color
with two small olive-toned “eyes” in the
grinding surface which ends in an arched upper
edge beside the well at one end. One of the

long sides is carved with a lengthy inscription

in kaishu indicating the present ink stone was a
gift from the Defense Minister Wugong to the
inscriber. The other side has a twelve-character
inscription, Jiajing renwu nian chun san yue Yang
Yiging zhi (‘noted by Yang Yiqing on the third
month of the Spring of the renwu year of Jiajing’)
followed by a seal reading Peiyuanxuan zhen cang
(treasured by Peiyuan studio). The underside

is cut with a deep, curved channel from which
projects a truncated column, and one of the two
eyes in the underside is highlighted within a
raised medallion.

6% in. (17.1 cm.) long, zitan base and cover

$8,000-12,000

PROVENANCE
Christie’s New York, 18 September 1997,
lot 200.

LITERATURE
S. Little, Spirit Stones of China, the lan and
Susan Wilson Collection of Chinese Stones,
Paintings, and Related Scholars’ Objects,
Chicago, 1999, no. s1.

M. Knight, ‘Scholar’s Objects in the Ian
and Susan Wilson Collection’, Orientations,

May 1999, p. 51, fig. 5.

Peiyuanxuan was probably the studio name

of Yang Yiging (1454-1530), who had held
several important posts between the Hongzhi
(1488-1505) and Jiajing periods (1522-1566),
including the Minister of Interior. Here, Wugong
may be referring to Wu Wending (1470-1530),
the Minister of Defense who served the court
at the same time with Yang. In his inscription,
Yang expressed his gratitude to Wu for his gift
and complimented the ink produced with the
present ink stone by comparing it to fine wine.

HIFESTAPEERDART St — B
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ARARE CHENXIANGMU BRUSH POT LS :

CARVED WITH PRUNUS Butterfield’s, San Francisco, 17 November
LATEMINGDYNASTYFER CENTURY 1994, lot 3158.

The exterior of the brush pot is finely carved 1, sther similar chenxiangmu brush pots

with prunus and bamboo amidst rocky carved with prunus and bamboo are illustrated
outcrops, and is a rich nut-brown in color. in Series of Exceptional Carvings - Selected Ming

in (v ) i & Qing Wood Carvings, National MUSEL:JIm of

History, Taipei, 2005, ﬁ_)p:. 31and
$30,000-50,000 : BRI TEARHRHECTAL

i)
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A CHENXIANGMU BRUSH REST

18TH CENTURY

The low curved brush rest is of natural form
and deep reddish-brown in color. Together
with a bamboo brush, 19th century, of
curved form, with a bamboo cover.

Brush rest: 7% in. (20 cm.) wide; brush: 9%
in. (24.1 cm.) long,

te

goat hair bristle (2)

$8,000-12,000
/(A JTEARELL

1125

A CARVED ROOTWOOD WATER POT
18TH CENTURY

The water pot has been carved from a single
section of natural rootwood, with several
spiky gnarls on the exterior, which has been
lacquered.

3% in. (8.6 cm.) wide

$3,000-5,000

PROVENANCE
Gerard Hawthorn Ltd., London.

ERWANLLE YN K
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ALACQUERED ROOTWOOD SCROLL POT
17TH-18TH CENTURY

The scroll pot is carved from a large section
of hollowed elm root with large gnarled
protrusions, and has an inset base of elm, all
covered in a rich red lacquer.

11%in. (28.6 cm.) diam.

$8,000-12,000

PROVENANCE

James Tigerman Gallery, Chicago.

LITERATURE

S. Little, Spirit Stones of China, the Ian and
Susan Wilson Collection of Chinese Stones,
Paintings, and Related Scholars’ Objects,
Chicago, 1999, no. 60.

WA/ R A S
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AROOTWOOD RUYI SCEPTER
19TH CENTURY

The scepter is formed from a length of
root wood, with the head comprised of

a natural gnarl.
20% in. (52.7 cm.) long

$3,000-5,000

PROVENANCE

Katie Jones, London.

Compare with another natural rootwood ruyi
scepter illustrated by G. Tsang and H. Moss

in Arts from the Scholar’s Studio, Hong Kong,
1986, p. 145, no. 116.

EHIUEA AR

1129

AROOTWOOD TRIPOD VESSEL
18TH-19TH CENTURY

The vessel is carved from a piece of natural
burl root that rests on three natural feet, and
has two natural ‘lug’ handles.

4% in. (11.4 cm.) high

$3,000-5,000

PROVENANCE

Ralph M. Chait, New York.

The present vessel is highly unusual in that the
natural form of the burl closely resembles a tripod
censer with handles. Such a work seemingly
exemplifies the scholar’s ideal of form, echoing
nature and vice versa. A significantly more
worked example of a ‘natural-form’ tripod vessel
and cover in bamboo is illustrated in Bamboo &
Wood Carvings of China and the East, Spink and
Son Ltd., London, 1979, p. 55, no. 204.

WA




1130

ATALLROOTWOOD DISPLAY STAND
18TH CENTURY

Probably vine root, the stand is of natural form,
with twisted roots leading up to the shaped
platform which is carved with a finely beaded edge.

11%in. (28.6 cm.) high

$6,000-8,000

/AT AHRER AR
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MASTER OF THE WATER, PINE AND
STONE RETREAT (BORN 1943)

Ruyi

Hanging scroll, ink on paper.

517 x24% in. (131.5 X 62.7 cm.)
Inscribed, with one seal of the artist
Further inscribed and signed by the artist,
with four seals

Dated February, 1995

Titleslip inscribed and signed by the artist,
with one seal

$1,000-4,000

A LN W ASRARAR i —JuL
TARE

R AR R, AR LR

EN:

M The rim of the gourd is my horizon. Timeless
delight my realm within. Travel the universe in a
stone from Lake Tai. Hold what you wish in the crook
of your elbow. Feel the clouds swirl around cold
mountains and dance with the cranes on the walking
staff of divided reality. The gourd is bottomless.
drink it dry with gusto. Inscribed for companions in
the delightful game of collecting at the Water, Pine

& Stone Retreat, Hong Kong, February 1995, Hugh
Moss.

S BB AN EE. R, AKESE L

. " Ruyi.” Inscribed for Sue & Ian Wilson at the
Water, Pine & Stone Retreat, Sussex, April 1996,
Hugh Moss.

SE:

42




1132

A STAINED OR LACQUERED
BOXWOOD RUYI SCEPTER

18TH CENTURY

The scepter is carved in the form of
lingzhi, with two caps making up the

head of the scepter, and two smaller

caps below.

16 in. (40.6 cm.) long

PROVENANCE
Kagedo Gallery, Orcas, Washington.

LITERATURE
S. Little, Spirit Stones of China, the Ian
and Susan Wilson Collection of Chinese
Stones, Paintings, and Related Scholars’
Obyjects, Chicago, 1999, no. 49.

S mANILE RS 7N SIS

$6,000-8,000

1133

A CARVED BAMBOO RUYISCEPTER
18TH-19TH CENTURY

The scepter is carved in the form of lingzhi, with a large
cap as the head of the scepter, with several smaller caps
below, and a silk tassel knotted through the other end.
17 in. (43.2 cm.) long, inscribed Japanese box
$8,000-12,000

PROVENANCE

Kagedo Gallery, Orcas, Washington, 1993.

LITERATURE

S. Little, Spirit Stones of China, the Ian and Susan Wilson
Collection of Chinese Stones, Paintings, and Related Scholars’

Objects, Chicago, 1999, no. 49.
M. Knight, ‘Scholar’s Objects in the Ian and Susan
Wilson Collection’, Orientations, May 1999, p. 51, fig. s.

Compare with another carved bamboo ruyi scepter, illustrated
in Chinese Bamboo Carving, Part |, Hong Kong, 1978, p. 105,
no. 35.

The inscription on the top of the fitted Japanese box may

be translated as ‘An ancient bamboo ruyi in the shape of a
fungus’, and the reverse of the cover has an inscription that
reads ‘Appreciated and inscribed on an autumn day in the
year of guimao (1903) during the Meiji reign, Kotani (or Kaya)’,
with the seals Tomasa and Kotani (or Kaya).

/U ka2
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A LARGE PARTIALLY LACQUERED
GROWTH OF LINGZHI

QING DYNASTY (1644-1911)

The ridged side of the lingzhi is
lacquered a dark reddish-brown, while
the underside of the cap is smooth and
creamy-yellow in color.

12 in. (30.5 cm.) wide

$2,000-3,000

PROVENANCE
By repute, David Kidd (1926-1996)
Collection, Japan.

E EEZRRT

1135

A BOXWOOD RUYISCEPTER
18TH-19TH CENTURY

The scepter is carved in the form of ling=
with a wide cap for a head, and with
smaller lingzhi caps climbing up the sha
15% in. (40 cm.) long G
$6,000-8,000

PROVENANCE
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A CARVED HUANGHUALIROOT-FORM
BRUSH POT

18TH CENTURY

The brush pot is carved in imitation of a
root, with large gnarls and knobs, and has
a separately carved base plug.

7% in. (18.4 cm.) diam.

$7,000-9,000
E /AL FEERUEIREE
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TWO ZITAN SQUARE TRAYS

THE LARGER TRAY 18TH CENTURY, THE
SMALLER TRAY 18TH-19TH CENTURY

Both trays have paneled bases fitted into short
vertical sides which are pierced, the larger
tray with a foliate scrollwork design, and the
smaller tray with stylized dragons. The larger
tray rests on short bracket feet, and the smaller
tray has metal fittings at the corners.

1%21n. (3.8 cm.) high, 15% in. (38.4 cm.)
square; and 1 in. (2.5 cm.) high, 12% in.
(31.7 cm.) square

@)
$12,000-18,000
PROVENANCE
The smaller tray: Hobbs & Bishop, Hong Kong.
o WAV WIN v icwip| Zik- O s

46



1138

A SMALL DALISHI-INSET ZITAN TABLE SCREEN
18TH CENTURY

The natural inclusions in the circular dalishi panel
resemble a lone tree growing amidst tall mountain
peaks. The marble panel is set within a square zitan
frame, which is fitted into a zitan stand.

13 in. (33 cm.) high, 10% in. (27 cm.) wide

$12,000-18,000

PROVENANCE
Christie’s New York, 16 September 1999, lot 75.

/S SRR /N7







1139 e
A CHENXIANGMU BRUSH POT PR OYENICE ks

17TH CENTURY Sydney L. Moss Ltd., Lbnaoni‘ 1990.
The brush pot is carved as a section of EHERATURE L e
prunus trunk and the sides are deeply and P. Moss, The Literati Mode, London,

finely carved with two branches of flowering ~ P- 192, 10 69 e
prunus, the blossoms applied with lacquer. S. Little, Spirit Stones
The base, interior, and mouth rim are

covered in black lacquer.
6% in. (15.6 cm.) diam.

$25,000-35,000

AP : sakF it T
e g
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AN EXTREMELY RARE AND LARGE
CHENXIANGMU ‘ROCK'/LIBATION CUP
MING DYNASTY, 16TH CENTURY, INSCRIBED
BY QU YINGSHAO (1779-1850) AND ZHONG
MENGHONG (CIRCA 1843)

The chenxiangmu ‘rock’ is beautifully shaped
in the form of a vertical mountain peak with
vertical grooves and ridges, and the concave
underside is covered in black lacquer and
could function as a wine measure when
upended. The sides are incised with four
inscriptions, two by Qu Yingshao (1779-
1850), and the other two, by Zhong
Menghong (c. 1843). Together with P.

Moss and S. L. Moss, This Single Feather of
Auspicious Light: Old Chinese painting and
calligraphy, London: Sydney L. Moss Ltd.,
2010, 7 vol. Original cloth, cloth case.

‘Rock’/libation cup: 10% in. (27 cm.) high

$40,000-60,000

(another view)

50

PROVENANCE

Sydney L. Moss Ltd., London.

LITERATURE

S. L. Moss, This Single Feather of Auspicious
Light: Old Chinese painting and calligraphy,
London, 2010, vol. 4, no. 9ob., pp. 1130-34.
W7 Al AR TTE A L7/l
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i
‘Place it upright, pour wine!

Turn it over- like a peak! With the aid
of other mountains

Moistening this ‘dragon for wine'!
Wondrous fragrance infused in wine,
Rich brew entering one’s mouth,
Floatingly, gives off clouds of fragrance,
By the quart, and by the gallon!

Ziye (Qu Yingshao) wrote this after
getting drunk, and while trimming the
candle’. - '




Mention of a chenxiangmu mountain seemed to first appeared in 1098, when
the famous Song dynasty poet Su Shi (1037-1101) sent a miniature chenxiangmu
mountain from his place of exile in Hainan to his younger brother Su Zhe (1039-
1112), who was also an accomplished scholar and poet, for his sixtieth birthday.
Both Su brothers wrote poetic essays (fu) to commemorate the object.

Chenxiangmu, also known as aloeswood or eaglewood, is a resinous wood from
the Aquilaria tree, an evergreen tree native to Southeast Asia. The tree frequently
becomes infected with a parasitic fungus or mold, Phialophora parasitica, and
begins to produce an aromatic resin in response to the attack, a fragrance that
permeates the wood, and which has made it highly treasured in China, Japan and
Tibet. Because of its rarity, the wood is typically only found in small segments of
usable material, and those that date to the Qing dynasty are traditionally pieced
together to make small scholar’s articles, such as brush pots or wine cups. Older
examples were more likely to be made from sections of relatively larger size, but
they were more vulnerable to cracks and flakes. Therefore, it is rare to find an
example like the present carving of such significant size and condition, and that
has dual functions.

Two inscriptions on the present chenxiangmu ‘rock’/libation cup were inscribed
by Qu Yingshao (1780-1850), who presumably was the owner of the present ‘rock’
at one time. Ziye was Qu's style name, and he was also known by his sobriquet
Yuehu, Qufu and Laoye. A poet, essayist and carver, he was a recognized man

of letters in the Jiangnan region and was especially known for his paintings of
bamboo and his carving of the same subject on Yixing pottery teapots.

The other two inscriptions, with the signatures Menghong and Xiaohong, may
belonged to Zhong Menghong, a scholar and calligrapher active during the
Daoguang period (1821-1850). Based on the inscriptions, he viewed and inscribed
the present 'rock’ while visiting his friend (Qu), apparently on two different
occasions.

The four inscriptions may be translated respectively as:

2. 3. 4,
A Single Stem from Southern Realms ‘On the fourth day of the fourth month ‘Like an hibiscus flower penetrating
‘Purple coral viewed by Xiaohong’ of the year guimao (1843), | visited Heaven as companion:
(presumably Zhong Menghong) Yuehu (Qu Yingshao); | read his recent A pratyeka-Buddha facing the cliff for
FAY— S /NG verse on the fragrance of the purple another nine years.
‘coral branch (i.e. the present object), Inscribed by Ziye'
and also viewed this ladle-measure. TR AR RELHRHIRILT IR
Recorded by Menghong.
2Py A pY HiE English translation provided
BEASTEIMETT T AP Sl Tk by Professor Jonathan Chaves

53
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ALIMESTONE SCHOLAR’'S ROCK
QING DYNASTY (1644-1911)

The rock is composed of several striated

layers suggestive of a thick stalk of bamboo.

The hardwood base is inscribed by Qu
Yingshao (1780-1849).

6 in. (15.2 cm.) high, inscribed hardwood
stand, Japanese box

$20,000-30,000

PROVENANCE

Kagedo Gallery, Orcas, Washington.

EXHIBITED

The University of Hong Kong and China
Institute Gallery, Tea, Wine and Poetry: Qing
dynasty literati and their drinking vessels, 1
December 2006 - 4 February 2007 and 29
March 2007 - 16 June 2007.

LITERATURE

S. Little, Spirit Stones of China, the Ian and
Susan Wilson Collection of Chinese Stones,
Paintings, and Related Scholars’ Objects,
Chicago, 1999, no. 36.

S. Little, “Spirit Stones of China: The Ian and
Susan Wilson Collection”, Orientations, May
1999, p. 38, fig. 13.

A. Wong (ed.), Tea, Wine and Poetry: Qing
dynasty literati and their drinking vessels, Hong
Kong, 20006, p. 127, no. 42.

The inscription on the stand is a four-syllabled
prose referring to the present rock by Qu
Yingshao (1779-1850), stating that he acquired
this rock, which resembles bamboo, from the
market at Wumen, and that he inscribed the
stand to commemorate this acquisition.

W A RS AT A

(reverse of stand)

54
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THREE SCHOLAR'S BRUSHES

18TH-19TH CENTURY

All three are of a bulbous, waisted, form,
with wide spreading end. The first of hongmu
is carved with a double raised bead where
the brush attaches and has a five-character
inscription da zha Li Dinghe (large brush
[by] Li Dinghe), inscribed on the body. The
second is also of hongmu, with a single raised
bead at the brush end. The third of softwood
is incised with three bands around the body,
and covered in red lacquer.

5%, 3% and 71n. (13.3, 8.3 and 17.8 cm.)
long, hog and goat hair brush bristles 3)

$2,000-4,000

(inscription on one)

56

PROVENANCE

William Lipton Ltd., New York.

Li Dinghe was a famous brush maker based in
Shanghai, active during the mid 19th-century.

B/t =
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A SMALL HUANGHUALIKANG TABLE
The single-panel top is fitted into a
rectangular frame above a narrow waist and
plain aprons raised on legs terminating in
horsehoof feet.

8% in. (21 cm.) high, 23 in. (§8.4 cm.) wide,
1478 in. (37.8 cm.) deep

$3,000-5,000

LRt VRS

57



1144
A HUANGHUALIPETAL-LOBED BRUSH POT e L

18TH CENTURY Sydney L. Moss Ltd., London, 1992.
The brush pot, of hexagonal, barbed petal- Compare with a similar brush pot with slightly !
lobed form, has the slightly tapering sides tapering sides and integral base, illustrated in
rising from a lobed base raised on three short Series of Exceptional Carvings - Selected Ming &
feet. The underside of the base is incised with Qing Wood Carvings, Taipei, 2005, p. 72. Another
a ruyi pattern and centered with an incised closely related although unpublished example
stylized lotus. resides in the collection of the Design Museum
Danmark in Copenhagen.
8% in. (4 oeNiE WF A AR

$15,000-20,000

—p—




1145
A CARVED BOXWOOD RUYISCEPTER Compare the present ex?‘_P"

18TH CENTURY carved boxwood scepter in the C
the Palace Muse ing,

The delicately curving shaft is carved with Bt

a ruyi motif at one end and at the other e nd
with a large ruyihead. .

1146

A HUALITABLE-FORM DISPLA
19TH CENTURY

The single-panel top is set
frame above a narrow waist and ¢

3% in. (7.9 cm.) high, 12% in. (30.8 cm.) wide
6% 1in. (15.9 cm.) deep J

$4,000-6,000

WU EERR T LB
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A HUAMU BURL BRUSH POT
18TH CENTURY

The brush pot is of a slightly tapering,
cylindrical form. The grain is an
attractive burl pattern, and the color is
a rich honey-brown.

7% 1in. (18.4 cm.) diam.

$6,000-8,000

PROVENANCE

Galerie Luohan, Paris.

WAL AR




1148

ANATURAL BAMBOO VESSEL AND A
BAMBOO BRUSH

19TH CENTURY

The vessel is formed from a natural piece of
bamboo, folded back on itself in an elegant
design. The shaft of the brush is carved in
reliefin the liuging (retaining the green)
technique, with two figures amidst rocks
and trees.

Vessel: §% in. (14.3 cm.) wide; brush: 6% in.
(17.5 cm.) long, synthetic bristle (2)

$5,000-7,000

PROVENANCE

Brush: L’Asie Exotique, New York.

LITERATURE

Brush: S. Little, Spirit Stones of China, the
Ian and Susan Wilson Collection of Chinese
Stones, Paintings, and Related Scholars” Objects,
Chicago, 1999, no. 25.

EHILMAD 17

1149

A PAIR OF BLACKWOOD TABLE-FORM
DISPLAY STANDS
20TH CENTURY

Each has a single-panel top that is set within

a rectangular frame top above a narrow waist
and shaped, beaded aprons, the whole raised
on inward-curving legs joined by humpback
base stretchers.

3% in. (9.2 cm.) high, 13 in. (33 cm.) wide,
6% 1in. (17.1 cm.) deep

$2,000-3,000

B R







1150

AFINELY CARVED BAMBOO BRUSH POT
WITH DOMESTIC SCENES

18TH CENTURY

The exterior of the brush pot is carved with
ascene of a lady seated in a garden holding
a prunus branch, with rocky outcrops
separating it from an interior scene of a
pavilion, and depicting a table set with an
incense holder, censer, scroll pot, and vase
with lingzhi, all above three short feet and a
concave base.

5% in. (14.3 cm.) high

$7,000-9,000

PROVENANCE

Sydney L. Moss Ltd., London.

LITERATURE

S. Little, Spirit Stones of China, the Ian and
Susan Wilson Collection of Chinese Stones,
Paintings, and Related Scholars” Objects,
Chicago, 1999, no. 54.

ERWAN T ey T
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1152

AN INSCRIBED DUAN INK STONE
LATE19TH-EARLY 20TH CENTURY

The ink stone is carved in the form of a compact
gin with a semi-circular well at one end, and
raised on two round feet and two bracket feet,
and carved on one side with a four-character
inscription, Duanxi shang pin (top grade from
Duan Creek), and a two-character seal, Shuwei,
on the other side. Together with an angular
hongmu brush rest, 18th-19th century; and a
small huanghuali circular box, 18th century.

Ink stone: 3% in. (9.5 cm.) long, hongmu cover
and stand; brush rest: 47 in. (12.4 cm.) wide;
box: 2% in. (6 cm.) diam. 3)

$6,000-8,000

PROVENANCE
Ink stone: Ralph M. Chait, New York, 1987.
Box: E & J Frankel, New York.

Shuwei was the sobriquet of Zhang Tingji (1768-1848),
a Qing dynasty epigraphist, calligrapher and collector
and who was known for his extensive collection of
books, antiques, paintings and calligraphy.

THARRA) SwaEE



(reverse)

1163

A BAMBOO-FORM INK CAKE
JIAQING FOUR-CHARACTER MOLDED MARK
AND OF THE PERIOD (1796-1820)

Formed as a flattened section of bamboo,

the ink cake is molded on one side with a
pavilion in a bamboo grove with mountains
in the background, and the reverse with two
gilt inscriptions, one reading Jiaqing nian zhi
(‘made in the year of Jiaging’), and the other,
Yulinglong Guan (‘Exquisite Jade Studio’).

41n. (10.2 cm.) long

$3,000-5,000

PROVENANCE
L’Asie Exotique, New York.

The scene depicted on the ink cake is of the
Yulinglong Guan (Exquisite Jade Studio),
one of the studios once located inside the
Yuanmingyuan in Beijing.

TR [ ERHEAT ) 2 AR YT
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1154

ALOTUS LEAF-FORM SILVER ‘INK STONE'
19TH CENTURY

The ink stone is shaped in the form of a
lotus leaf with a dragonfly resting on the
edge and two squirrels and grape vine above
the grinding surface. A two-character seal
mark, possibly reading ¢i mu within a double
square, is in the center of the base.

41n. (10.3 cm.) long

$4,000-6,000

(another view)
PROVENANCE

Honeychurch Antiques, Seattle.
EHIUtAD rEseRm
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Wuyujue ink cake.
After Chengshi Moyuan,
published in 1605, vol. 4, no. 24.

(another view)

1155

ABRONZE INKREST

16TH-17TH CENTURY

The surface of the ink rest is cast with

a three-character inscription, Wuyujue,
enclosed within a plectrum-shaped
medallion surrounded by two chilong, all
raised on four columnar legs. A partially
illegible four-character mark O O zao zhi
(made by O 0) is cast on the back.

3% in. (8.8 cm.) long

$7,000-9,000

PROVENANCE

Grace Wu Bruce, Hong Kong.

EXHIBITED

Hong Kong and London, Grace Wu Bruce,
Elegant Offerings from the Scholars Studio: the
Jiansong Ge Collection, 19 - 30 October 2002
and 7 - 15 November 2002, no.12.

LITERATURE

G.W. Bruce, Elegant Offerings from the Scholars
Studio: the Jiansong Ge Collection, Hong Kong,

2002, N0O. 12, p. 39-41.

Wuyujue, which literally means ‘black jade ring-
shaped pendant’, was used to refer to a fine
quality ink cake in classic Chinese literature.

The design of the present ink rest is likely

inspired by the Wuyujue ink cake designed and
published by Cheng Junfang, a scholar-turned-
artist focusing on ink cake manufacturing, who
was active during the Jiajing and Wanli periods

(1522-1620). On the original ink cake design, the

inscription on the front and back read miaopin
(fine grade) and giwan (curios).

BiF7s/H-Ettae 8 [REEe | SR
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1156

A GILT-BRONZE TORTOISE-FORM
WATER DROPPER

SONG-MING DYNASTY (AD 960-1644)
The dropper is finely cast in the form
of a tortoise with raised head emerging
from a stylized shell centered by the
circular aperture.

4% 1in. (11.4 cm.) wide
$5,000-7,000
PROVENANCE

Sydney L. Moss Ltd., London, 2006.
KR/ SEESHERTE A

1157

A BRONZE ‘HILL' CENSER AND COVER,
BOSHANLU

HAN DYNASTY (206 BC-AD 220)

The censer is raised on a stem foot cast on
the base with an openwork coiled dragon
motif, and the bowl is encircled by two
bands of foliate scroll. The conical cover is
cast in openwork as mountains, with various
scenes incorporating animals and humans,
including scenes of combat and hunting.

7% in. (18.1 cm.) high

$6,000-8,000

PROVENANCE

Alvin Lo Oriental Art, New York, 1999.
S
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1158

A HUANGHUALITABLE-FORM
DISPLAY STAND

18TH CENTURY

The single-plank top has a finely molded
edge above a narrow waist and is raised
on squat, inward-curving feet.

2% in. (6.4 cm.) high, 12% in. (32.7 cm.)
wide, 6% in. (15.9 cm.) deep

$6,000-8,000

PROVENANCE

MD Flacks, International Asian Art Fair,
New York, March 1998.

Nicholas Grindley, London, 1998.

LITERATURE
S. Little, Spirit Stones of China, the lan and
Susan Wilson Collection of Chinese Stones,
Paintings, and Related Scholars” Objects,
Chicago, 1999, no. 25.

AN E O e g R o




1159

A BAMBOO BRUSH WASHER

EARLY QING DYNASTY, 17TH CENTURY

The brush washer is of low cylindrical form,
with two raised bands on the slightly flared
sides. The interior and base are covered in
red lacquer.

4% in. (11.4 cm.) diam., blackwood stand

$7,000-9,000

PROVENANCE
M. and Mrs. Robert P. Piccus Collection of Fine
Classical Chinese Furniture: Christie’s New
York, 18 September 1997, lot 20.

LITERATURE
S. Little, Spirit Stones of China, the lan and
Susan Wilson Collection of Chinese Stones,
Paintings, and Related Scholar’s Objects,
Chicago, 1999, no. 61.

b M E R (305

1160
THREE HONGMU TRAYS 1% in. (2.9 cm.) high, 11% in. (29.5cm.) wide,
19TH CENTURY 9% in. (24.4 cm.) deep; 1 in. (2.54 cm.) high,
One has an inset burl panel within a 117 in. (30.2 cm.) wide, and 8% in. (21.6

ith vertical si ~ deep; 1% in. (3.2 cm.) high, 11%in.
rectangular frame with vertical sides, and is cm.) deep; 1% in. (3.2 em.) high, 41“' i

raised on bracket feet. The second and third
are both set with single panels with vertical
sides, and are raised on four bracket feet.

(28.5 cm.) wide, 7% in. (18




1161

A BURL-VENEERED KANG TABLE

19TH CENTURY

The single-panel top is within a rectangular
frame above a narrow waist and beaded
aprons carved with ruyi and scrollwork
designs supported by curving ruyi-form feet
joined by beaded base stretchers.

6% in. (17.5 cm.) high, 27% in. (69.2 cm.)
wide, 16% in. (41.6 cm.) deep

$5,000-7,000
TETIUMAD  HRRG At
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1162

AZITANROOT-FORM WATER POT
AND COVER

17TH-18TH CENTURY

The water pot is of roughly circular
form and raised on four short, root-form
feet. The exterior and cover are carved
in imitation of root wood, the design
incorporating inclusions of sapwood.

4 1in. (10.2 cm.) wide

$8,000-12,000

PROVENANCE
Nicholas Grindley, London, 2006.

LITERATURE
N. Grindley, Nicholas Grindley, London,
March 2006, no. 6.

HR G\

v 1163

AFINELY CARVED ZITAN BRUSH e
WITH JADEITE CAP Christie’s Hong Kong, 27 November
18TH-19TH CENTURY 2007, lot 1864.

PRt s ; Arts of Chen, Taipei.
The long shaft is intricately carved with ety

chilong chasing flaming pearls amidst

niyi clouds interspersed with four of the LR IRECT R R R B

Buddhist emblems, and is fitted with a

mottled green jadeite cap at one end.

11% in. (29.5 cm.) long, Japanese wood

box, goat hair bristles

$10,000-15,000




1164

A ZITAN PETAL-LOBED BRUSH POT
18TH CENTURY

The brush pot is of an hexagonal, barbed
petal-lobed form with vertical sides
between raised bands at the mouth and
foot, all supported on five short tab feet.

7% in. (19 cm.) diam., Japanese box

$25,000-35,000
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1165

ARECTANGULAR PUDDINGSTONE
INK STONE
19TH CENTURY

The ink stone is carved on the top with a
circular grinding space and interlocking
circular pool, and decorated in the corners
with waves and clouds, with a rectangular
recessed panel is on the underside.

7% in. (19.4 cm.) long, hongmu base and cover

$4,000-6,000

PROVENANCE

Nicholas Grindley, London, 1989.
WHHIUE AR

1166

AN OVAL ‘LANTING PAVILION’ INK STONE
19TH CENTURY

The top and sides are carved with scenes
from the Lanting Pavilion gathering, and the
underside is carved with a figure in a boat
below mountains.

4% in. (11.1 cm.) long

$3,000-5,000

The scene on the present ink stone is based on
the Lanting Xu, or ‘Lanting Preface’, originally
written by the greatest of all calligraphers, Wang
Xizhi (c. AD 307-365), to commemorate the
Lanting (Orchid Pavilion) gathering, which took
place in the ninth year of the Yonghe reign of the
Eastern Jin dynasty (AD 353). Forty-two scholars
were invited to the Orchid Pavilion near Shanyin,
Zhejiang province, for the Spring Purification
Festival, where a scholarly game took place. The
participants were challenged to compose poems,
having each been given an initial character. Those
who produced two poems had to drink one cup of
wine, whilst those who only composed one poem
drank two cups, and those who failed to compose
any poetry at all, were required to consume three
cups.

FHTIUAL Az



AN INSCRIBED WUMU BRUSH POT

19TH CENTURY

The cylindrical brush pot is incised on the
exterior beginning with a seal mark, shen pin

1167

divine object’), followed by the text from

¢

‘Lanting Preface’, in standard

script, and ends with two further seal marks,
Xizhi zhi bao (‘treasure of Xizhi’) and Shiqu

Baoji (‘Shiqu catalogue of the imperial

collections

>

Lanting Xu

The lipped mouth and foot rim

).

are made of tielimu.
5% 1in. (4.6 cm.) high
$6,000-8,000
PROVENANCE

San Francisco.

>
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1168

A HUANGHUALITRESTLE-LEG TABLE-
FORM DISPLAY STAND

17TH CENTURY

The single-plank top is set with everted ends
above an apron and spandrels carved with
taotie masks. The whole is raised on trestle
legs filled with openwork panels carved with
prunus blossoms.

7in. (17.8 cm.) high, 18% in. (47.9 cm.)
wide, $% in. (14.9 cm.) deep
$15,000-20,000

PROVENANCE

Nicholas Grindley, London, 1999.
i ST g) ¥ T SN
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1169

A CARVED DUAN INK STONE

19TH CENTURY

Of flattened and curved rectangular form,
the ink stone is carved with layered and
stylized rockwork around the irregularly
shaped well and grinding surface. The
stone of darkish-green color is inscribed,
song yun sheng mo hai (‘the sea of ink
reveals amidst pine and clouds’), and a seal
reading shan ju (mountain dwelling).

61in. (15.2 cm.) long

$3,000-5,000

PROVENANCE
Sanuk, San Francisco.

WL AR AR
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(inscription)




1170

A SMALL HUANGHUALI TABLE-FORM
DISPLAY STAND

18TH CENTURY

The two-panel top is within a mitred
mortise-and-tenon frame, with exposed
tenons in the short rails, and the waistless
apron is mitred and half-lapped into the legs,
which terminate in horsehoof feet.

3% in. (8.3 cm.) high, 6% in. (16.8 cm.) wide,
3% in. (8.9 cm.) deep

$6,000-8,000

PROVENANCE
Nicholas Grindley, London, 1999.

WAL TR T Vs
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AROOT-FORM BOXWOOD ARM REST
18TH CENTURY

The flat, irregularly-shaped arm rest is
supported on three root-form legs below
gnarled roots.

4% 1n. (12.4 cm.) high, 14}z in. (36.8 cm.) wide

$8,000-12,000

Such root-form display stands or arm rests were
favored by literati and scholars, and can be found

in numerous paintings depicting scholar-scenes
from the Ming and Qing dynasties. The use of
natural-form furniture implies that the scholar has
abandoned traditional, manufactured accoutrement
in favor of the fruits of nature. Compare the present
arm rest or display stand with another, similar
example, illustrated by G.Tsang and H. Moss in Arts
from the Scholar’s Studio, Hong Kong, 1986, p. 77,
no. 37.

BT/ Ft KRR
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1172
JINNONG (ATTRIBUTED TO, 1687-1763)
Basin with Acorus Grass

Hanging scroll, ink and color on paper

29 % x 12 % in. (74.1 x 31.6 cm.)

Inscribed and signed by the artist, with two seals
Further inscribed, with two seals of the artist
One collector’s seal

$4,000-6,000

LITERATURE

S. Little, Spirit Stones of China, the lan and Susan
Wilson Collection of Chinese Stones, Paintings, and
Related Scholars” Objects, Chicago, 1999, no. 42.

1173

A CARVED BOXWOOD FINGER CITRON-FORM
HANDLING OBJECT

19TH CENTURY

The handling object is carved in imitation of a
finger citron (or ‘Buddha’s fingers’), with the many
‘fingers’ curled inwards. Together with another
carved boxwood finger citron-form handling
object, 18th century, similarly carved, but with

a small segment of the branch at the top; and a
rootwood handling object, 18th century, the root
curled around a small stone.

4%, 27 and 3% in. (11.4, 7.3 and 7.9 cm.) long  (3)

$10,000-15,000

W 2R (H) B SeAuR i
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PROVENANCE

Rootwood handling object: by repute,
David Kidd (1926-1996) Collection, Japan.
BHILA AR




1174

A CARVED BOXWOOD ROOT-FORM
INCENSE STICK HOLDER
18TH-19TH CENTURY

The incense stick holder is carved in

imitation of a root with lingzhi growing

from the base.
6% in. (16.5 cm.) high

$7,000-9,000

PROVENANCE
Nicholas Grindley, London.

VD




1176

A GROUP OF THREE SCHOLAR’S OBJECTS
19TH CENTURY

The group includes a wooden hu tablet, of
gentle curved and tapering form; a bamboo-
form fruitwood fly whisk, the horsehair attached

with an ornate weave; and a lacquered fir cone,

20th century, deep reddish-brown in color, and
used as a scholar’s handling object.

Hu tablet: 17% in. (45.4 cm.) long; fly whisk: 10%
in. (26.7 cm.) long; fir cone: § in. (12.7 cm.) wi(de)
3

$5,000-7,000

1175

ABOXWOOD MOUNTAIN-FORM
BRUSH REST

19TH CENTURY

The boxwood brush rest is carved in
imitation of lingbi stone, with several
openwork hollows and crevices.

5% in. (14.3 cm.) wide, 2% in. (7 cm.)
high, wood stand, Japanese box
$7,000-9,000

PROVENANCE

LA

PROVENANCE

Hu tablet: Gerard Hawthorn, London.

Fly whisk: Kagedo Gallery, Orcas, Washington.
Fir cone: Nicholas Grindley, London.
el T













1179

A LARGE ZITAN BURL-FORM BRUSH POT
18TH CENTURY

The walls of the brush pot are carved on the
exterior in imitation of a knotted section of
burl, and enclose a circular base.

12% 1n. (32.4 cm.) diam., 12 in. (30.5 cm.) high

$30,000-50,000

PROVENANCE
Sotheby’s New York, 24 March 1998, lot 417.
Nicholas Grindley, London, 1998.

S WAN et S
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A QIN-FORM DUAN INK STONE
19TH CENTURY

The ink stone is shaped in the form of a

qin, carved with 13 studs (hui) on the left

side and 7 tuning pegs at the top (zhen), and
an ‘inkwell at the center. A two-character
inscription, Tialai (‘heavenly music’), is
carved on the reverse in raised seal script
followed by an incised name, Sun Deng, and
a square seal, Gonghe. A collector’s mark,
Haoyuan zhenwan (‘treasured plaything of
Haoyuan’) is carved on one narrow side.
Together with a gin-form ink cake, second half
19th century, with a seal mark, Jianyingzhai
(‘Studio of Appreciating Luster’) at the

top and a three-character mark, Taiguxin
(‘ancient heart’), carved in seal script and
gilded in the mid section of the underside.

Ink stone: §% in. (14.8 cm.) long; ink cake:
3%in. (8.8 cm.) long (2)

$8,000-12,000

92

PROVENANCE

Ink stone:

Sydney L. Moss Ltd, 1983.

Private collection, New York.
Nicholas Grindley, London, 1998.
Ink cake:

Sanuk, San Francisco.

EXHIBITED

Ink stone:

Brooklyn Museum, New York, 1989-1998.
TL. 1989.147.13.

S. Little, Spirit Stones of China, the lan and Susan
Wilson Collection of Chinese Stones, Paintings, and
Related Scholars” Objects, Chicago, 1999, no. 64.

LITERATURE
Ink stone:
S. Moss, Documentary Chinese Works of Art in

Scholars” Taste, London, 1983, p 162-3, no. 105.

S. Little, Spirit Stones of China, the lan and Susan
Wilson Collection of Chinese Stones, Paintings, and
Related Scholars” Objects, Chicago, 1999, no. 64.
M. Knight, ‘Scholar’s Objects in the Ian

and Susan Wilson Collection’, Orientations,

May 1999, p. 51, fig. 5.

The ink stone is modeled after a Ming dynasty
gin named Tianlai, which bears the name of Sun
Deng and a seal, gonghe, and is in the collection
of the Palace Museum, Beijing.

http:/www.dpm.org.cn/shtml/117/@/115422.
html

Sun Deng, style name Gonghe, was a Daoist
scholar famous for playing the one-stringed lute,
who was active during the Wei dynasty of the
Three Kingdoms period (AD 220-265).

Jianyingzhai was the name of an ink cake shop
owned by Hu Aitang, who was active during the
Daoguang period (1821-1850). Another ink cake
with a Jianyingzhai mark and dated to the Qing
dynasty, after 1850, is in the collection of the
Metropolitan Museum of Art (30.76.195, Rogers
Fund 1929).

http:/metmuseum.org/exhibitions/
view?exhibitionld=%7BOFFD4537-CC07-4067-
B93F-B53755F33FA8%7D=41775

TETILEAS s B
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1181

ANONYMOUS (QING DYNASTY)
Rubbing of “Preserving Antiquity”
Hanging scroll, ink on paper

50% x 12 7 in. (128.1 x 32.8 cm.)
Inscribed and signed by Yang Longshi
(1781-1850), with one seal

Dated summer, sixth month, bingshen year of
the Daoguang era (1836)

Further inscribed by Xiu Sheng

Dated autumn, renwu year

Further inscribed by Qu Zhongrong (1769-
1842), with one seal

Further inscribed by Yang Chengzu, with
two seals

Dated beginning of autumn, xinwei year

$800-1,200

LITERATURE

S. Little, Spirit Stones of China, the Ian and
Susan Wilson Collection of Chinese Stones,
Paintings, and Related Scholars” Objects,
Chicago, 1999, no. 63.
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1182

TWO BAMBOO FLUTES
19TH CENTURY

Each is carved from a length of bamboo,
with five key holes on top and two finger
holes on the bottom. One is incised with

a couplet on making acquaintances and
gaining knowledge from reading; the other is
incised with a couplet adapted from a poem

references to heavenly music, followed by a
signature, Changshan, and a bamboo motif.
31% and 27% in. (79.7 and 69.9 cm.) long (2)
$2,000-3,000

PROVENANCE
Nicholas Grindley, London, 1998.

HILAS AT

by Li Shangyin (813-c.858) which made

1183

ADEHUA BAMBOO-FORM FLUTE
EARLY QING DYNASTY, 177TH CENTURY

The flute is shaped as a section of bamboo,
with a notch at the mouth end, a collar with

circular bosses at the other end, and finger
holes in between. There is a knotted tie

through a hole at one end. The flute is stored
in three fitted boxes, the largest with an
inscription dated to the Meiji period.

22% in. (56.8 cm.) long, Japanese and Chinese
wooden boxes

$3,000-5,000

PROVENANCE

Kagedo Gallery, Orcas, Washington.

LITERATURE
S. Little, Spirit Stones of China, the Ian and
Susan Wilson Collection of Chinese Stones,
Paintings, and Related Scholars” Objects,
Chicago, 1999, no. 66.

i TR G =




1184

A NANMU WALKING STAFF

18TH CENTURY

The staff is of natural form, with a small
piercing near the top for a tassel or pendant,
and with a later inscribed six-character
inscription in silver studs describing the
present object as ‘a staff with dragon head’
near the top.

55%1in. (140.3 cm.) long

$7,000-9,000

PROVENANCE
‘William Lipton Ltd., New York.

BT/ A




1185

ZHENG XIE (STYLE OF, 1693-1765)
Bamboo and Rock

Hanging scroll, ink on paper

§S 78 x 24 % 1n. (142 x 62.8 cm.)
Inscribed and signed, with two seals of
the artist

One collector’s seal

$6,000-9,000

WO (B MPTEER RERARAS S
MR N, S, B2, B2,
TRz, BB,

EHE. B T

SRRED . MERKERAROH

1186

ALARGE CARVED BAMBOO WRIST REST
19TH CENTURY

The wide convex surface is carved with
bamboo emerging from rocky outcrops in
the manner of the painter Qu Yingshao
(1780-1849), and has a warm honey-brown
patina.

15%1n. (39.4 cm.) long

$4,000-6,000

PROVENANCE
Grace Wu Bruce, Hong Kong, 2002.

U 2 T | A




1187

A PAIR OF HUANGHUALI SCROLL
WEIGHTS

18TH-19TH CENTURY

The scroll weights are long and rectangular
in form, and are dark reddish-brown in
color. Together with a huanghuali rectangular
document box, 18th-19th century, with
hinged lid and square lockplate with a ruyi-
head clasp; and a large hongmu rectangular
tray, 19th century, with a single-panel base
within a rectangular frame.

Larger scroll weight 20% in. (51.4 cm.) long;

box 2% in. (5.4 cm.) high, 12% in. (32.4 cm.)

wide, 6% in. (16.5 cm.) deep; tray % in. (1.9
cm.) high, 217 in. (55.6 cm.) wide, 13% in.

(34.3 cm.) deep 4)

$8,000-12,000

PROVENANCE

Scroll weights: E & J Frankel Ltd.,
New York, 1992.

Box: Sotheby’s New York, 23 April
1987, lot 452.

Charlotte Horstmann, Hong Kong.
Tray: Hobbs & Bishop, Hong Kong.

S WAV I a0t YN o)
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1188
FAN ZENG (BORN 1938)

Laughing Monk

Hanging scroll, ink and color on paper

26% x 17 7% in. (67.8 X 45.5 cm.)

Inscribed and signed, with one seal of the artist
Further inscribed by the artist, with two seals
Dated wuwu year (1978)

$5,000-10,000

EE HEREg SEAUR ol —Jub/ R
i, —JLEA, 8=,

S R H
M BEEERA, WZAR, RN, FOUERTR
%, EALE, RPEZAN, BRER, FAEHH
FEMETZ . R (19786F) JE=3UE,
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1189

QU YINGSHAO (1780-1850)

Bamboo

Hanging scroll, ink on paper

68 x 16 % in. (173 X 40.7 cm..)

Inscribed and signed, with one seal of the artist
One collector’s seal

$3,000-6,000

LITERATURE
S. Little, Spirit Stones of China, the lan and Susan
Wilson Collection of Chinese Stones, Paintings, and
Related Scholars” Objects, Chicago, 1999, no. 43.

WAL AT KRR S
R EEMRCRIEH . TR,
E I
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(inscriptions)

1190

A CARVED BAMBOO BRUSH POT

18TH CENTURY

The brush pot is carved in high relief on one
side with a sage seated on a fur mat beside

a basket filled with lingzhi, a double gourd
and other plants, as he looks up at a goose
in flight. A four-line inscription referring

to the scene is carved in cursive script on
the other side, followed by a signature,
‘Weishao. Together with a bamboo wrist rest,
19th century, carved with a bamboo branch
and leaves, a poetic inscription commenting
on various leisurely pursuits, followed by a
signature, Yike, and two seals, one reading
Yike, and the other illegible.

5% 1in. (14.6 cm.) high (2)

$8,000-12,000

PROVENANCE

Brush pot:

Sydney L. Moss Ltd., 1984.
Nicholas Grindley, London, 1998.
Private collection, New York.

EXHIBITED
Brush pot:

Brooklyn Museum, New York, 1989-1998.
TL. 1989.147.6.

LITERATURE

Brush pot:

S. Moss, Emperor, Scholar, Artisan, Monk: The
Creative Personality in Chinese Works of Art,
London, 1984, pp.158-59, no. 42.

N. Grindley, Chinese Scholar’s Objects from a
private New York collection and others, London,
1998, no. 10.

R AN RS
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1191

A GRAY LINGBI SCHOLAR’S ROCK
QING DYNASTY (1644-1911)

The stone is attractively formed, resembling
a recumbent animal, with white striations
running through the smooth surface.

7% 1in. (19.7 cm.) long, hardwood stand

$4,000-6,000
PROVENANCE
David Kidd (1926-1996) Collection, Japan.

LITERATURE
N. Grindley, The Ian and Susan Wilson
Collection of Scholar’s Rocks, 2009, no. 68.

T OEREOAL

1192

TWO SCHOLAR’S ROCKS
QING DYNASTY (1644-1911)

The first is of ying stone, and resembles a

recumbent animal or mythical beast; the

second mountain-form stone is of lingbi,

and may have been used as a brush rest.

in. (11.4 and 11.7 cm.) wide,

wood stand: )

$8,000-10,000

PROVENANCE
Ying stone: E & J Frankel, New York.

S
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1193

AROOT WOOD CARVING IN THE FORM
OF AGOOSE

19TH CENTURY

The natural form of the root is partially
carved in the form of a goose, standing
with its long neck twisted to the side and
its head raised.

8% in. (21.3 cm.) high
$4,000-6,000

PROVENANCE
Midori Gallery, Miami, Florida, 24
October 1990.

Such ‘natural’, partially worked, sculptures

of animals were appreciated by scholars and
artists as curios for their natural resemblance
to other forms in nature. The goose as a subject
was an especial favorite through its connection
to the 4th-century calligrapher, Wang Xizhi,
who admired the sinuous form of their necks.
Compare with another example illustrated in
Arts from the Scholar’s Studio, Hong Kong,
1986, p. 57, no. 17, and three similar examples
illustrated in Wood from the Scholar’s Table,
Hong Kong, 1984, p. 161, nos. 105 and 106.

WL KRR R

1194

A GRAY LINGBI SCHOLAR’S ROCK

QING DYNASTY (1644-1911)

The rock is very attractively shaped,
resembling a recumbent animal with raised
head. The surface of the stone is very
smooth, with shallow crossing striations.

6 in. (15.2 cm.) wide, hardwood stand

$4,000-6,000

PROVENANCE

David Kidd (1926-1996) Collection, Japan.
LITERATURE

N. Grindley, The Ian and Susan Wilson
Collection of Scholar’s Rocks, 2009, no. 69.

P E2arts



1195
HUANG FUZHOU (1883-1971)

Strange Rock

Hanging scroll, ink on silk

59 %2 x30% in. (151.1 X 77.1 cm.)

Inscribed and signed, with one seal of the artist
Dated fourth month, bingyin year (1926)

$2,000-6,000

LITERATURE
S. Little, Spirit Stones of China, the Ian and Susan
Wilson Collection of Chinese Stones, Paintings, and
Related Scholars” Objects, Chicago, 1999, no. 44-.

TE O ROAAR S —JLTNEEE
G BAGHRE, ARATME, BEAER, ik
HEFE, FRTE (19264F) PUH, ZRErEEAENIAR.
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1196

APARTIALLY CARVED ROCKWITH A
SCHOLAR

QING DYNASTY (1644-1911)

The green inclusion within the
mountain-form rock has been carved in
the form of a reclining scholar holding a
tablet beneath the boughs of a tree.

3% in. (8.6 cm.) high, wood stand

$3,000-5,000

PROVENANCE
Nicholas Grindley, London.
Y = )

1197

A CARVED LINGBI STONE ‘BRUSH
WASHER’
QING DYNASTY (1644-1911)

The lingbi stone has been worked to
create an interior well, presumably to
function as a brush washer. The dark
areas of the stone are interspersed with
white striations.

9% in. (24.1 cm.) wide, wood stand

$7,000-9,000

PROVENANCE

By repute, David Kidd (1926-1996)
Collection, Japan

LITERATURE

Gu Mingtang, Huaxia qi shi (Rare rocks of
China), Shanghai, 1995, pl. 32.

S. Little, Spirit Stones of China, the Ian and
Susan Wilson Collection of Chinese Stones,
Paintings, and Related Scholars’ Objects,
Chicago, 1999, no. 22.

v Rk
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1198

A YING MOUNTAIN-FORM BRUSH REST
QING DYNASTY (1644-1911)

The curved, oblong ying stone has several
jagged ‘peaks’ and circular crevices.

6% in. (17.5 cm.) wide, blackwood stand
$5,000-7,000

PROVENANCE
By repute, David Kidd (1926-1990)
Collection, Japan.

R aE |

1199

TWO SMALL ROOTWOOD CARVINGS
One is partially carved, depicting a monkey

sitting on a branch. The other is minimally

worked.
The larger 4 in. (10.2 cm.) wide, wood stand (2)

$3,000-5,000

AR -




1200

A SHAPED MOUNTAIN-FORM LINGBI
SCHOLAR'S ROCK

QING DYNASTY (1644-1911)

The three ‘peaks’ of the dark stone are
interspersed with light striations that suggest
cascading waterfalls. Together with a jasper
scholar’s rock, Qing dynasty (1644-1911),
one side has craggy crevices and the other has
smooth layers.

5% and 6% in. (13.6 and 15.9 cm.) wide,
wood stands (2)
$6,000-8,000

PROVENANCE

Lingbi rock: by repute, David Kidd (1926~
1996) Collection, Japan.

Jasper rock: E & J Frankel, New York.

IR L.alIEs
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1201
WANG YUANQI (1642-1715)/ WANG

The
X

St

30.8 cm.)

20

.
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Inscribed and signed by Wang Yuangi, with
three seal

AREE py it
f ik fé% Z%  JINGMING (1668-1721)/ SHEN
bl ®E fg = ZONGJING(1669-1735)/ ZOU YUANDOU
3 2z a2 T ﬁj% (18TH CENTURY)/ AND OTHERS
Az, ’ fr. T
@ ?2’;@? s ‘E_% ; é Scholar's Rocks
b &%ﬁ% A4 YL % Album of eleven leaves, ink and color on
o Fos {&-ﬁ fep paper/gold-flecked paper/silk
il Ak -:gg ¢ Each leaf measures 9 % x 12 % in. (24.6 x
oo
ty %

Inscribed and signed by Wang Jingming, with
two seals

Further inscribed by thirteen artists, with a
total of twenty-six seals

Ten inscriptions by Chen Pengnian (1663-
1723), signed, with a total of twenty-two seals
Titleslip, inscribed, with two seals, dated
winter, jiwei year of the Qianlong era (1739)

$4,000-8,000

LITERATURE

S. Little, Spirit Stones of China, the lan and Susan
Wilson Collection of Chinese Stones, Paintings, and
Related Scholars” Objects, Chicago, 1999, no. 41.

R WHLTE SR e A AR
T+

1202 FERE: 2k (17156 357, (R,
LIN CHAO (B. 1954) AR UL, BEREIEH.

SOET, =k, ERGRE.
Three Rocks R, TN MBI, FEs A

Horizontal scroll, ink on paper
13 % x 52 % in. (34.4 x 133.5 cm.)
Inscribed and signed, with two seals of the artist

$200-500

M = KEBLUR R

A G TR WG, YrE A iR

TSR, Ak, R IEEATERA

SEEBAT, F0/0NRE, A HENHE o IIEHRARS,
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1203
CHAO KUI (17TH CENTURY)
Scholar Under Rock

Hanging scroll, ink and color on paper

22 % x 11 7% 1n. (56.2 X 30.4 cm.)
Inscribed and signed, with two seals of the
artist

Dated late spring, third month, fifteenth day,
bingzi year (1696)

One collector’s seal

$3,000-6,000

LITERATURE

Suzuki Kei, compiler, ‘Comprehensive
lustrated Catalogue of Chinese Paintings’,
University of Tokyo Press, 1983, vol. 4,

p. 276, JP14-170.

Kaikodo Journal, Spring 1996, no. 25.

B OB BEZAH RO
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1204

AWOOD ‘SCHOLAR’S ROCK"
QING DYNASTY (1644-1911)

Left in its natural state, the piece of wood is
- . ¥
suggestive of a fish leaping from the water.

11% in. (29.2 cm.) high, modern stand

$3,000-5,000 ‘.! A

L 5 -
PROVENANCE y
Robert Brandt, London.

W AEA




1205

A MOUNTAIN-FORM YING
SCHOLAR'S ROCK

QING DYNASTY (1644-1911)

The flattened outcrop of layered rock
is suggestive of mountains, cascading
waves, or a recumbent animal.

6% in. (16.2 cm.) wide, wood stand

$3,000-5,000
v aliss

1



1206

A STEATITE CIRCULAR PASTE
BOX AND COVER

TANG DYNASTY (AD 618-907)
The box is of squat form, with a
slightly domed cover, both finely

carved.
3% in. (7.9 cm.) diam.

$3,000-5,000

PROVENANCE
Nicholas Grindley, London, 1999.

R G

1207

TWO STONE SEALS
QING DYNASTY (1644-1911)

One of soapstone is carved in the
shape of a cong with plain sides and
flattened tortoise finial, and the seal
face is carved with a four-character
inscription, shou kao bu wang,
expressing the wish for longevity. The
other of ‘chicken blood’ stone and oval
shape is carved with six characters on
the seal face, yi mo can xia, shu hang xin
yan (‘a dash of rosy clouds, a few geese
from the north’).

2% and 27 in. (6 and 7.3 cm.) high (2)

$3,000-5,000

PROVENANCE &

Chicken blood stone seal RaIth/{ .

Chait, New York, 18 e e
i A HIEE 3




1208

TWO JADE SEALS

CARVED BY XU YUNSHU (1947-) AND

WITH A CYCLICAL DATE DINGCHOU
CORRESPONDING TO 1997

One is a white jade seal carved with a
writhing dragon and carved with a six-
character inscription, dingchou giu Yunshu
zuo (‘made by Yunshu in the autumn of
dingchou year’) on one side, the seal face reads
Weisen shi zhen cang (‘treasured by Wilson’).
The other is a soapstone seal of rectangular
shape carved in low relief with a scene of
two old men playing weigi in a mountainous

grove, a four-character inscription, Yunshu
zhuanshi (‘carved stone by Yunshu') is
carved at the top of one side, and a poetic
inscription referring to the scene on
another, followed by a cyclical date dingchou
corresponding to 1997.

t%2and 4 in. (3.8 and 10.1 cm.) high (2)
$5,000-7,000

The two seals were gifts from the artist Liu Dan
to lan Wilson.

THAE (1997) BERZEEHAE
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1209

A JADE CARVING OF TWO DEER
18TH CENTURY

The recumbent deer is shown with a
lingzhi in its mouth, and a smaller deer
curled against its side, both carved

with stars on their hides.
2% in. (5.7 cm.) wide, wood stand

$5,000-7,000
S i AN 1= e L

1210

A LARGE SPINACH-GREEN AND
BROWN JADE SEAL

The seal is carved in relief with a
coiled chilong at the top. The seal face

reads tai ji ping an shu (‘the supreme

ultimate book of peace’).
4 in. long

$2,000-3,000




1211

TWO ROCK CRYSTAL MOUNTAIN-FORM
BRUSH RESTS

19TH CENTURY

The larger brush rest is carved with five
jagged peaks, with waves etched along

the base, and the smaller is carved as three
undulating peaks.

6% and 4 in. (15.6 and 10.2 cm.) long (2)

$8,000-12,000

PROVENANCE

The larger: Tan Maclean Antiques, Hong
Kong, 1990.

LITERATURE

The larger: S. Little, Spirit Stones of China,
the Ian and Susan Wilson Collection of Chinese
Stones, Paintings, and Related Scholars” Objects,
Chicago, 1999, no. 50.

WETIUAD AR AL
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1212

A HUAMU BURL-INSET HONGMU DRUM-
FORM STAND

19TH CENTURY

The hongmu display stand has an inset panel
of huamu burl above a gently rounded
shoulder and aprons with rounded
rectangular apertures. The whole is
supported on elegant curving legs with
similar rounded rectangular apertures
terminating in humpback stretchers
supported by tab feet.

574 1n. (14.6 cm.) high, 9 in. (22.9 cm.) diam.

$2,000-3,000
EHILMAE AR EEAY
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1213

e
A SMALL BAMBOO WR
18TH-19TH CENTL

Thewris'trestge ved ir

1214

A CARVED BAMBOO WRIST REST

19TH CENTURY

The convex top is carved with a scene of an
old man holding a staff amidst mountains
and pines, and with an inscription reading
Jjuan shi pen chi lue jian xi shan jing zhi (‘The
scrolling rock and small basin resembles the
scenery of mountain and creek’), followed

by a double square seal mark, which possibly

(inscription)
reads Shanren (‘mountain man’).

9% in. (25.1 cm.) long

$2,000-3,000

PROVENANCE
Sydney L. Moss Ltd., London.

LA e L




1215

A CARVED BAMBOO BRUSH POT

18TH CENTURY

The sides are carved with prunus branches
and two birds amidst rocky outcrops. The
wooden base is lacquered and rests on three
short feet.

47 1in. (12.4 cm.) high, 3% in. (9.5 cm.) diam.

$4,000-6,000

PROVENANCE

Kaikodo, New York, 1998.

LITERATURE

Kaikodo Journal, ‘A Garden Show’, Autumn
1998, no. 75.

/M RS LR EERE
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END OF SALE

1216

JIEZIYUAN HUA PU (MANUAL OF THE
MUSTARD SEED GARDEN)1 AND I

9 volumes. N.p. N.d. Stitched wrappers,
cloth cases. Together with Suyuan shi pu (The
Suyuan Stone Catalogue), Tokyo, 1923. 4
volumes. Stitched wrappers, cloth case; and
Gugong wenwu xuancui (Masterpieces from the
National Palace Museum), Taipei: National
Palace Museum, 1971-8. 7 volumes,
comprising volumes on porcelain, ink stone,
scholar’s object, curio, album leaf, portrait
and painting. Original cloth, slipcases.

(20)

$6,000-8,000

PROVENANCE
Jieziyuan hua pu: Zheng Dekun aka Cheng
Te-kun (1907-2001, bookplate and inkstamp).
Suyuan hua pu: William Lipton Ltd., New
York, 1996.

OFrRdEE— ) 2094
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INTERNATIONAL ASIAN ART AUCTIONS

AUCTION CALENDAR 2016

TO INCLUDE YOUR PROPERTY IN THESE SALES PLEASE CONSIGN TEN WEEKS BEFORE THE SALE DATE.
CONTACT THE SPECIALISTS OR REPRESENTATIVE OFFICE FOR FURTHER INFORMATION.

16 MARCH
The Ruth and Carl Barron Collection

of Fine Chinese Snuff Bottles: Part IT
NEW YORK

16 MARCH
Fine Chinese Paintings
NEW YORK

17 MARCH
Dongxi Studio: Important Chinese

Jade and Hardstone Carvings from a
Distinguished Private Collection
NEW YORK

17 MARCH
The Ian and Susan Wilson Collection

of Scholar’s Objects
NEW YORK

17 &18 MARCH
Fine Chinese Ceramics &

Works of Art
NEW YORK

24 MARCH
Asia+/First Open
HONG KONG

3 APRIL
The Pavilion Sale —

Chinese Ceramics & Works of Art
HONG KONG

15 APRIL
Classical Japanese Art
NEW YORK

10 MAY

Chinese Ceramics and Works of Art
LONDON, KING STREET

11 MAY

Chinese Ceramics,

Works of Art & Textiles (Part I)
LONDON, SOUTH KENSINGTON
13 MAY

Chinese Ceramics,

Works of Art & Textiles (Part IT)
LONDON, SOUTH KENSINGTON

28 MAY
Asian 20th Century &
Contemporary Art

(Evening Sale)
HONG KONG

29 MAY
Asian 20th Century Art

(Day Sale)
HONG KONG

29 MAY
Asian Contemporary Art

(Day Sale)
HONG KONG

29 MAY
Chinese Contemporary Ink

HONG KONG

30MAY .
Fine Chinese Classical

Paintings & Calligraphy
HONG KONG

31 MAY
Fine Chinese Modern Paintings
HONG KONG

1JUNE
The Imperial Sale
HONG KONG

22 JUNE

Art d’Asie

PARIS

14 SEPTEMBER

Fine Chinese Paintings
NEW YORK

15-16 SEPTEMBER

Fine Chinese Ceramics &
Works of Art

NEW YORK

50CTOBER

Asobi: Ingenious Creativity
LONDON, KING STREET

6 OCTOBER
The Pavilion Sale — Chinese Ceramics

& Works of Art
HONG KONG

8 NOVEMBER

Chinese Ceramics and Works of Art
LONDON, KING STREET

9 NOVEMBER

Chinese Ceramics,

Works of Art & Textiles (Part I)
LONDON, SOUTH KENSINGTON

11 NOVEMBER
Chinese Ceramics,

Works of Art & Textiles (Part IT)
LONDON, SOUTH KENSINGTON

12 NOVEMBER
Japanese Works of Art

LONDON, KING STREET

26 NOVEMBER
Asian 20th Century &

Contemporary Art
(Evening Sale)
HONG KONG

27 NOVEMBER
Asian Contemporary Art

(Day Sale)
HONG KONG

28 NOVEMBER
Chinese Contemporary Ink
HONG KONG

28 NOVEMBER
Asian 20th Century Art

(Day Sale)
HONG KONG

30 NOVEMBER
Fine Chinese Modern Paintings
HONG KONG

30 NOVEMBER
Fine Chinese Classical

Paintings & Calligraphy
HONG KONG

30 NOVEMBER )
Important Ceramics and

Chinese Works of Art
HONG KONG

30 NOVEMBER
Chinese Works of Art Collection

HONG KONG

1DECEMBER
Art d’Asie
PARIS

Subject to change
08/02/16



CONDITIONS OF SALE - BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices and
Explanation of Cataloguing Practice set out the terms on
which we offer the lots listed in this catalogue for sale.
By registering to bid and/or by bidding at auction you
agree to these terms, so you should read them carefully
before doing so. You will find a glossary at the end
explaining the meaning of the words and expressions
coloured in bold.

Unless we own a lot in whole or in part (A symbol),
Christie’s acts as agent for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description have
special meanings. You can find details of these on the
page headed “Important Notices and Explanation
of Cataloguing Practice” which forms part of these
terms. You can find a key to the Symbols found next
to certain catalogue entries under the section of the
catalogue called “Symbols Used in this Catalogue”.

(b) Our description of any lot in the catalogue, any
condition report and any other statement made
by us (whether orally or in writing) about any
lot, including about its nature or condition,
artist, period, materials, approximate dimensions,
or provenance are our opinion and not to be
relied upon as a statement of fact. We do not carry
out in-depth research of the sort carried out by
professional historians and scholars. All dimensions
and weights are approximate only.

2 OURRESPONSIBILITY FOR OUR
DESCRIPTION OF LOTS

We do not provide any guarantee in relation to the

nature of a lot apart from our authenticity warranty

contained in paragraph E2 and to the extent provided in

paragraph I below.

3 CONDITION

(a) The condition of lots sold in our auctions can vary
widely due to factors such as age, previous damage,
restoration, repair and wear and tear. Their nature
means that they will rarely be in perfect condition.
Lots are sold “as is,” in the condition they are in at
the time of the sale, without any representation or
warranty or assumption of liability of any kind as to
condition by Christie’s or by the seller.

(b) Any reference to condition in a catalogue entry
orin a condition report will not amount to a
full description of condition, and images may not
show a lot clearly. Colours and shades may look
different in print or on screen to how they look
on physical inspection. Condition reports may be
available to help you evaluate the condition of a
lot. Condition reports are provided free of charge
as a convenience to our buyers and are for guidance
only. They offer our opinion but they may not refer
to all faults, inherent defects, restoration, alteration
or adaptation because our staff are not professional
restorers or conservators. For that reason condition
reports are not an alternative to examining a lot in
person or seeking your own professional advice. It is

your responsibility to ensure that you have requested,

received and considered any condition report.

4 VIEWING LOTS PRE-AUCTION

If you are planning to bid on a lot, you should
inspect it personally or through a knowledgeable
representative before you make a bid to make sure
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that you accept the description and its condition.
We recommend you get your own advice from a
restorer or other professional adviser.

(b) Pre-auction viewings are open to the public free of
charge. Our specialists may be available to answer
questions at pre-auction viewings or by appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality
and provenance of the lots and on prices recently
paid at auction for similar property. Estimates can
change. Neither you, nor anyone else, may rely on any
estimates as a prediction or guarantee of the actual
selling price of a lot or its value for any other purpose.
Estimates do not include the buyer’s premium or
any applicable taxes.

6 WITHDRAWAL

Christie’s may, at its option, withdraw any lot from

auction at any time prior to or during the sale of the
lot. Christie’s has no liability to you for any decision
to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires and
emeralds) may have been treated to improve their
look, through methods such as heating and oiling.
These methods are accepted by the international
Jjewellery trade but may make the gemstone less
strong and/or require special care over time.

(b) All types of gemstones may have been improved
by some method. You may request a gemmological
report for any item which does not have a report if
the request is made to us at least three weeks before
the date of the auction and you pay the fee for
the report.

(c) We do not obtain a gemmological report for
every gemstone sold in our auctions. Where we
do get gemmological reports from internationally
accepted gemmological laboratories, such reports
will be described in the catalogue. Reports from
American gemmological laboratories will describe
any improvement or treatment to the gemstone.
Reports from European gemmological laboratories
will describe any improvement or treatment only
if we request that they do so, but will confirm
when no improvement or treatment has been
made. Because of differences in approach and
technology, laboratories may not agree whether a
particular gemstone has been treated, the amount
of treatment, or whether treatment is permanent.
The gemmological laboratories will only report
on the improvements or treatments known to the
laboratories at the date of the report.

(d) For jewellery sales, estimates are based on the
information in any gemmological report. If no
report is available, assume that the gemstones may
have been treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired in their
lifetime and may include parts which are not original.
We do not give a warranty that any individual
component part of any watch is authentic.
Watchbands described as “associated” are not part of
the original watch and may not be authentic. Clocks
may be sold without pendulums, weights or keys.

(b) As collectors” watches often have very fine and
complex mechanisms, you are responsible for any
general service, change of battery, or further repair
work that may be necessary. We do not give a
warranty that any watch is in good working order.
Certificates are not available unless described in the
catalogue.

(c) Most wristwatches have been opened to find out
the type and quality of movement. For that reason,
wristwatches with water resistant cases may not be
waterproof and we recommend you have them
checked by a competent watchmaker before use.
Important information about the sale, transport and
shipping of watches and watchbands can be found in
paragraph Ha(f).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie’s or you
are a returning bidder who has not bought anything
from any of our salerooms within the last two years
you must register at least 48 hours before an auction
begins to give us enough time to process and approve
your registration. We may, at our option, decline to
permit you to register as a bidder. You will be asked
for the following:

(i) for individuals: Photo identification (driver’s
licence, national identity card, or passport) and,
if not shown on the ID document, proof of your
current address (for example, a current utility bill
or bank statement);

(i1) for corporate clients: Your Certificate of
Incorporation or equivalent document(s)
showing your name and registered address
together with documentary proof of directors and
beneficial owners; and

(iii) for trusts, partnerships, offshore companies and

other business structures, please contact us in
advance to discuss our requirements.

(b) We may also ask you to give us a financial reference
and/or a deposit as a condition of allowing you to
bid. For help, please contact our Credit Department
at +1 212-636-2490.

2 RETURNING BIDDERS

As described in paragraph B(1) above, we may at our
option ask you for current identification, a financial
reference, or a deposit as a condition of allowing you to
bid. If you have not bought anything from any of our
salerooms within the last two years or if you want to
spend more than on previous occasions, please contact
our Credit Department at +1 212-636-2490.

3 IFYOUFAILTO PROVIDE THE

RIGHT DOCUMENTS
If in our opinion you do not satisfy our bidder
identification and registration procedures including, but
not limited to completing any anti-money laundering
and/or anti-terrorism financing checks we may require
to our satisfaction, we may refuse to register you to bid,
and if you make a successful bid, we may cancel the
contract for sale between you and the seller.

4 BIDDING ON BEHALF OF

ANOTHER PERSON
If you are bidding on behalf of another person,
that person will need to complete the registration
requirements above before you can bid, and supply
asigned letter authorising you to bid for him/her. A
bidder accepts personal liability to pay the purchase
price and all other sums due unless it has been agreed
in writing with Christie’s, before commencement of the
auction, that the bidder is acting as an agent on behalf
of a named third party acceptable to Christie’s and that
Christie’s will only seek payment from the named
third party.

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register for a
numbered bidding paddle at least 30 minutes before the
auction. You may register online at www.christies.com
orin person. For help, please contact the Credit
Department on +1 212-636-2490.

6 BIDDING SERVICES

The bidding services described below are a free service

offered as a convenience to our clients and Christie’s

is not responsible for any error (human or otherwise),

omission, or breakdown in providing these services.

(a) Phone Bids
Your request for this service must be made no
later than 24 hours prior to the auction. We will
accept bids by telephone for lots only if our staff’
are available to take the bids. If you need to bid in a
language other than in English, you must arrange this
well before the auction. We may record telephone
bids. By bidding on the telephone, you are agreeing
to us recording your conversations. You also agree
that your telephone bids are governed by these
Conditions of Sale.

(b) Internet Bids on Christie’s LIVE™
For certain auctions we will accept bids over
the Internet. Please visit www.christies.com/
livebidding and click on the ‘Bid Live’ icon to see
details of how to watch, hear and bid at the auction
from your computer. In addition to these Conditions
of Sale, internet bids are governed by the Christie’s
LIVE™ terms of use which are available on
www.christies.com.

(c) Written Bids
You can find a Written Bid Form at the back of our
catalogues, at any Christie’s office, or by choosing the
sale and viewing the lots online at www.christies.
com. We must receive your completed Written
Bid Form at least 24 hours before the auction. Bids
must be placed in the currency of the saleroom. The
auctioneer will take reasonable steps to carry out
written bids at the lowest possible price, taking into
account the reserve. If you make a written bid on
alot which does not have a reserve and there is no
higher bid than yours, we will bid on your behalf at
around 50% of the low estimate or, if lower, the
amount of your bid. If we receive written bids on a

lot for identical amounts, and at the auction these are
the highest bids on the lot, we will sell the lot to the
bidder whose written bid we received first.

C AT THE SALE

1 WHO CANENTER THE AUCTION

‘We may, at our option, refuse admission to our premises
or decline to permit participation in any auction or to
reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a reserve.
‘We identify lots that are offered without reserve with the
symbol ¢ next to the lot number. The reserve cannot be
more than the lot’s low estimate.

3 AUCTIONEER'S DISCRETION

The auctioneer can at his or her sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any way
he or she may decide, or change the order of the lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;

(e) reopen or continue the bidding even after the
hammer has fallen; and

(f) in the case of error or dispute and whether during or
after the auction, to continue the bidding, determine
the successful bidder, cancel the sale of the lot, or
reoffer and resell any lot. If any dispute relating
to bidding arises during or after the auction, the
auctioneer’s decision in exercise of this option
is final.

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders;

(c) internet bidders through ‘Christie’s LIVE™ (as
shown above in paragraph B6); and

(d) written bids (also known as absentee bids or
commission bids) left with us by a bidder before
the auction.

5 BIDDING ON BEHALF OF THE SELLER
The auctioneer may, at his or her sole option, bid on
behalf of the seller up to but not including the amount
of the reserve cither by making consecutive bids

or by making bids in response to other bidders. The
auctioneer will not identify these as bids made on behalf
of the seller and will not make any bid on behalf of the
seller at or above the reserve. If lots are offered without
reserve, the auctioneer will generally decide to open the
bidding at 50% of the low estimate for the lot. If no
bid is made at that level, the auctioneer may decide to go
backwards at his or her sole option until a bid is made,
and then continue up from that amount. In the event
that there are no bids on a lot, the auctioneer may deem
such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments). The auctioneer will
decide at his or her sole option where the bidding should
start and the bid increments. The usual bid increments
are shown for guidance only on the Written Bid Form at
the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens (and Christies LIVE™) may
show bids in some other major currencies as well as US
dollars. Any conversion is for guidance only and we
cannot be bound by any rate of exchange used. Christie’s
is not responsible for any error (human or otherwise),
omission or breakdown in providing these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her discretion
as set out in paragraph C3 above, when the auctioneer’s
hammer strikes, we have accepted the last bid. This
means a contract for sale has been formed between the
seller and the successful bidder. We will issue an invoice
only to the registered bidder who made the successful
bid. While we send out invoices by mail and/or email
after the auction, we do not accept responsibility for
telling you whether or not your bid was successful. If
you have bid by written bid, you should contact us

by telephone or in person as soon as possible after the



auction to get details of the outcome of your bid to
avoid having to pay unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales that you
will strictly comply with all local laws and regulations in
force at the time of the sale for the relevant sale site.

D THE BUYER'S PREMIUM AND TAXES

1 THEBUYER'S PREMIUM

In addition to the hammer price, the successful bidder
agrees to pay us a buyer’s premium on the hammer
price of each lot sold. On all lots we charge 25% of the
hammer price up to and including US$ 100,000, 20%
on that part of the hammer price over US$100,000
and up to and including US2,000,000, and 12% of that
part of the hammer price above US$2,000,000.

2 TAXES

The successful bidder is responsible for any applicable
tax including any sales or compensating use tax or
equivalent tax wherever they arise on the hammer
price and the buyer’s premium. It is the successful
bidder’s responsibility to ascertain and pay all taxes
due. Christie’s may require the successful bidder to
pay sales or compensating use taxes prior to the release
of any purchased lots that are picked up in New

York or delivered to locations in California, Florida,
Mllinois, Massachusetts, New York, Pennsylvania,
Rhode Island or Texas. Successful bidders claiming an
exemption from sales tax must provide the appropriate
documentation on file with Christie’s prior to the
release of the lot. For more information, please contact
Purchaser Payments at +1 212 636 2496.

E WARRANTIES

1 SELLER’S WARRANTIES

For each lot, the seller gives a warranty that the seller:

(a) is the owner of the lot or a joint owner of the lot
acting with the permission of the other co-owners
or, if the seller is not the owner or a joint owner of
the lot, has the permission of the owner to sell the
lot, or the right to do so in law; and

(b) has the right to transfer ownership of the lot to
the buyer without any restrictions or claims by
anyone else.

If either of the above warranties are incorrect, the seller

shall not have to pay more than the purchase price (as

defined in paragraph F1(a) below) paid by you to us.

The seller will not be responsible to you for any reason

for loss of profits or business, expected savings, loss of

opportunity or interest, costs, damages, other damages

or expenses. The seller gives no warranty in relation to

any lot other than as set out above and, as far as the seller

is allowed by law, all warranties from the seller to you,

and all other obligations upon the seller which may be

added to this agreement by law, are excluded.

2 OURAUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the

lots in our sales are authentic (our “authenticity

warranty”). If, within § years of the date of the auction,

you satisfy us that your lot is not authentic, subject to
the terms below, we will refund the purchase price
paid by you. The meaning of authentic can be found in
the glossary at the end of these Conditions of Sale. The
terms of the authenticity warranty are as follows:

(a) It will be honoured for a period of 5 years from the
date of the auction. After such time, we will not be
obligated to honour the authenticity warranty.

(b) It is given only for information shown in

UPPERCASE type in the first line of the

catalogue description (the “Heading”). It does

not apply to any information other than in the

Heading even if shown in UPPERCASE type.

The authenticity warranty does not apply to any

Heading or part of a Heading which is qualified.

Qualified means limited by a clarification in a lot’s

catalogue description or by the use in a Heading
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of one of the terms listed in the section titled
Qualified Headings on the page of the catalogue
headed “Important Notices and Explanation of
Cataloguing Practice”. For example, use of the term
“ATTRIBUTED TO...” in a Heading means that
the lot is in Christie’s opinion probably a work by
the named artist but no warranty is provided that
the lot is the work of the named artist. Please read
the full list of Qualified Headings and a lot’s full

catalogue description before bidding.

The authenticity warranty applies to the

Heading as amended by any Saleroom Notice.

(¢) The authenticity warranty does not apply where
scholarship has developed since the auction leading
to a change in generally accepted opinion. Further,
it does not apply if the Heading either matched the
generally accepted opinion of experts at the date of the
auction or drew attention to any conflict of opinion.

(f) The authenticity warranty does not apply if the
lot can only be shown not to be authentic by a
scientific process which, on the date we published
the catalogue, was not available or generally accepted
for use, or which was unreasonably expensive or
impractical, or which was likely to have damaged
the lot.

(g) The benefit of the authenticity warranty is only
available to the original buyer shown on the invoice
for the lot issued at the time of the sale and only if
the original buyer has owned the lot continuously
between the date of the auction and the date of
claim. It may not be transferred to anyone else.

(h) In order to claim under the authenticity warranty
you must:

(i) give us written details, including full supporting
evidence, of any claim within § years of the date
of the auction;

(ii) at Christie’s option, we may require you to
provide the written opinions of two recognised
experts in the field of the lot mutually agreed by
you and us in advance confirming that the lot is
not authentic. If we have any doubts, we reserve

the right to obtain additional opinions at our
expense; and

(iii) return the lot at your expense to the saleroom

from which you bought it in the condition it
was in at the time of sale.

(i) Your only right under this authenticity warranty
is to cancel the sale and receive a refund of the
purchase price paid by you to us. We will not,
under any circumstances, be required to pay you
more than the purchase price nor will we be liable
for any loss of profits or business, loss of opportunity
or value, expected savings or interest, costs, damages,
other damages or expenses.

(j) Books. Where the lot is a book, we give an
additional warranty for 21 days from the date
of the auction that any lot is defective in text or
illustration, we will refund your purchase price,
subject to the following terms:

(a) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards or
advertisements, damage in respect of bindings,
stains, spotting, marginal tears or other defects
not affecting completeness of the text or
illustration;

(i) drawings, autographs, letters or manuscripts,
signed photographs, music, atlases, maps
or periodicals;

(ili) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as
sold not subject to return; or

(vi) defects stated in any condition report or

announced at the time of sale.

(b) To make a claim under this paragraph you must
give written details of the defect and return the
lot to the sale room at which you bought it in
the same condition as at the time of sale, within
21 days of the date of the sale.

(k) South East Asian Modern and Contemporary
Art and Chinese Calligraphy and Painting.

In these categories, the authenticity warranty

does not apply because current scholarship does not

permit the making of definitive statements. Christie’s
does, however, agree to cancel a sale in either of
these two categories of art where it has been proven
the lot is a forgery. Christie’s will refund to the
original buyer the purchase price in accordance
with the terms of Christie’s Authenticity Warranty,
provided that the original buyer notifies us with full
supporting evidence documenting the forgery claim
within twelve (12) months of the date of the auction.
Such evidence must be satisfactory to us that the
property is a forgery in accordance with paragraph
E2(h)(ii) above and the property must be returned

to us in accordance with E2h(iii) above. Paragraphs
E2(b), (c), (d), (e), (f) and (g) and (i) also apply to a

claim under these categories.

F PAYMENT

1 HOWTO PAY

(a) Immediately following the auction, you must pay
the purchase price being:

(i)  the hammer price; and

(ii) the buyer’s premium; and

(iii) any applicable duties, goods, sales, use,
compensating or service tax, or VAT.

Payment is due no later than by the end of the

7th calendar day following the date of the auction

(the “due date™).

(b) We will only accept payment from the registered

bidder. Once issued, we cannot change the buyer’s

name on an invoice or re-issue the invoice in a different
name. You must pay immediately even if you want to
export the lot and you need an export licence.

You must pay for lots bought at Christie’s in the

United States in the currency stated on the invoice in

one of the following ways:

(1) Wire transfer

JP Morgan Chase Bank, N.A.,

270 Park Avenue, New York, NY 10017;
ABA# 02100002 1; FBO: Christie’s Inc.;
Account # 957-107978,

for international transfers, SWIFT: CHASUS33.

(i1) Credit Card.

We accept Visa, MasterCard, American Express
and China Union Pay. A limit of $50,000 for
credit card payment will apply. This limit is
inclusive of the buyer’s premium and any
applicable taxes. Credit card payments at the
New York premises will only be accepted for
New York sales. Christie’s will not accept credit
card payments for purchases in any other sale site.

To make a ‘cardholder not present’ (CNP) payment, you

must complete a CNP authorisation form which you

can get from our Cashier’s Department. You must send

a completed CNP authorisation form by fax to +1 212

636 4939 or you can mail to the address below. Details

of the conditions and restrictions applicable to credit card

payments are available from our Cashier’s Department,
whose details are set out in paragraph (d) below.
(iii) Cash
‘We accept cash payments (including money
orders and traveller’s checks) subject to a
maximum global aggregate of US$7,500 per
buyer per year at our Cashier’s Department only
(iv) Bank Checks
You must make these payable to Christie’s Inc.
and there may be conditions.
(v) Checks
You must make checks payable to Christie’s Inc.
and they must be drawn from US dollar accounts
from a US bank.

(d) You must quote the sale number, your invoice
number and client number when making a payment.
All payments sent by post must be sent to:

Christie’s Inc. Cashiers” Department,
20 Rockefeller Center, New York, NY 10020.

(e) For more information please contact our Cashier’s
Department by phone at +1 212 636 2495 or fax at
+1212 636 4939.
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2 TRANSFERRING OWNERSHIP TO YOU
You will not own the lot and ownership of the lot will
not pass to you until we have received full and clear
payment of the purchase price, even in circumstances
where we have released the lot to you.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer to

you from whichever is the earlier of the following:

(a) When you collect the lot; or

(b) At the end of the 7th day following the date of the
auction or, if earlier, the date the lot is taken into
care by a third party warehouse as set out on the page
headed ‘Storage and Collection’, unless we have
agreed otherwise with you.

4 WHAT HAPPENS IFYOU DO NOT PAY

(a) If you fail to pay us the purchase price in full by
the due date, we will be entitled to do one or more
of the following (as well as enforce our rights under
paragraph Fs and any other rights or remedies we
have by law):
(i) we can charge interest from the due date at a rate of

up to 1.34% per month on the unpaid amount due;

(if) we can cancel the sale of the lot. If we do this,

we may sell the lot again, publically or privately
on such terms we shall think necessary or
appropriate, in which case you must pay us any
shortfall between the purchase price and the
proceeds from the resale. You must also pay all
costs, expenses, losses, damages and legal fees we
have to pay or may suffer and any shortfall in the
seller’s commission on the resale;

(iii) we can pay the seller an amount up to the net
proceeds payable in respect of the amount bid
by your default in which case you acknowledge
and understand that Christie’s will have all of
the rights of the seller to pursue you for
such amounts;

(iv) we can hold you legally responsible for
the purchase price and may begin legal
proceedings to recover it together with other
losses, interest, legal fees and costs as far as we are
allowed by law;

(v) we can take what you owe us from any amounts
which we or any company in the Christie’s
Group may owe you (including any deposit or
other part-payment which you have paid to us);

(vi) we can, at our option, reveal your identity and
contact details to the seller;

(vii) we can reject at any future auction any bids made
by or on behalf of the buyer or to obtain a
deposit from the buyer before accepting any bids;

(viii) we can exercise all the rights and remedies of

a person holding security over any property

in our possession owned by you, whether by
way of pledge, security interest or in any other
way as permitted by the law of the place where
such property is located. You will be deemed
to have granted such security to us and we may
retain such property as collateral security for
your obligations to us; and

(ix) we can take any other action we see necessary
or appropriate.

(b) If you owe money to us or to another Christie’s
Group company, we can use any amount you do
pay, including any deposit or other part-payment
you have made to us, or which we owe you, to pay
off any amount you owe to us or another Christie’s
Group company for any transaction.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s
Group company, as well as the rights set out in F4
above, we can use or deal with any of your property we
hold or which is held by another Christie’s Group
company in any way we are allowed to by law. We will
only release your property to you after you pay us or the
relevant Christie’s Group company in full for what
you owe. However, if we choose, we can also sell your
property in any way we think appropriate. We will use
the proceeds of the sale against any amounts you owe us
and we will pay any amount left from that sale to you.
If there is a shortfall, you must pay us any difference
between the amount we have received from the sale and
the amount you owe us.

G COLLECTION AND STORAGE

1 COLLECTION

Once you have made full and clear payment, you must
collect the lot within 7 days from the date of the auction.
(2) You may not collect the lot until you have made full
and clear payment of all amounts due to us.

If you have paid for the lot in full but you do not
collect the lot within 9o calendar days after the auction,
we may sell it, unless otherwise agreed in writing. If we
do this we will pay you the proceeds of the sale after
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taking our storage charges and any other amounts you
owe us and any Christie’s Group company.
(¢) In accordance with New York law, if you have paid
for the lot in full but you do not collect the lot within
180 calendar days of payment, we may charge you
New York sales tax for the lot.
Information on collecting lots is set out on an
information sheet which you can get from the bidder
registration staff or Christie’s Cashier’s Department at
+1212 636 2495.
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2 STORAGE

(a) If you have not collected the lot within 7 days from the
date of the auction, we or our appointed agents can:
(i) charge you storage fees while the lot is still at our
saleroom; or



(i1) remove the lot at our option to a warchouse and
charge you all transport and storage costs
(b) Details of the removal of the lot to a warehouse, fees
and costs are set out at the back of the catalogue on
the page headed ‘Storage and Collection’. You may
be liable to our agent directly for these costs.

H TRANSPORT AND SHIPPING

1 SHIPPING

We will enclose a transport and shipping form with each
invoice sent to you. You must make all transport and
shipping arrangements. However, we can arrange to
pack, transport, and ship your property if you ask us to
and pay the costs of doing so. We recommend that you
ask us for an estimate, especially for any large items or
items of high value that need professional packing. We
may also suggest other handlers, packers, transporters,
or experts if you ask us to do so. For more information,
please contact Christie’s Art Transport at +1 212 636
2480. See the information set out at www.christies.
com/shipping or contact us at ArtTransportNY @
christies.com. We will take reasonable care when we
are handling, packing, transporting, and shipping a.
However, if we recommend another company for any
of these purposes, we are not responsible for their acts,
failure to act, or neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws on

exports from the country in which it is sold and the

import restrictions of other countries. Many countries
require a declaration of export for property leaving

the country and/or an import declaration on entry of

property into the country. Local laws may prevent you

from importing a lot or may prevent you selling a lot in
the country you import it into.

(a) You alone are responsible for getting advice about
and meeting the requirements of any laws or
regulations which apply to exporting or importing
any lot prior to bidding. If you are refused a licence
or there is a delay in getting one, you must still pay us
in full for the lot. We may be able to help you apply
for the appropriate licences if you ask us to and pay
our fee for doing so. However, we cannot guarantee
that you will get one. For more information, please
contact Christie’s Art Transport Department at
+1 212 636 2480. See the information set out at
www.christies.com/shipping or contact us at
ArtTransportNY @christies.com.

(b) Endangered and protected species
Lots made of or including (regardless of the
percentage) endangered and other protected species
of wildlife are marked with the symbol ~ in the
catalogue. This material includes, among other
things, ivory, tortoiseshell, crocodile skin, rhinoceros
horn, whalebone certain species of coral, and
Brazilian rosewood. You should check the relevant
customs laws and regulations before bidding on any
lot containing wildlife material if you plan to import
the lot into another country. Several countries refuse
to allow you to import property containing these
materials, and some other countries require a licence
from the relevant regulatory agencies in the countries
of exportation as well as importation. In some cases,
the lot can only be shipped with an independent
scientific confirmation of species and/or age, and
you will need to obtain these at your own cost.

(c) Lots containing Ivory or materials
resembling ivory
If alot contains elephant ivory, or any other wildlife
material that could be confused with elephant
ivory (for example, mammoth ivory, walrus ivory,
helmeted hornbill ivory) you may be prevented
from exporting the lot from the US or shipping it
between US States without first confirming its species
by way of a rigorous scientific test acceptable to the
applicable Fish and Wildlife authorities. You will
buy that lot at your own risk and be responsible for
any scientific test or other reports required for export
from the USA or between US States at your own
cost. We will not be obliged to cancel your purchase
and refund the purchase price if your lot may
not be exported, imported or shipped between US
States, or it is seized for any reason by a government
authority. It is your responsibility to determine and
satisfy the requirements of any applicable laws or
regulations relating to interstate shipping, export or
import of property containing such protected or
regulated material.

(d) Lots of Iranian origin
Some countries prohibit or restrict the purchase, the
export and/or import of Iranian-origin “works of
conventional craftsmanship” (works that are not by
arecognized artist and/or that have a function, (for
example: carpets, bowls, ewers, tiles, ornamental
boxes). For example, the USA prohibits the import
and export of this type of property without a license
issued by the US Department of the Treasury, Office
of Foreign Assets Control. Other countries, such as
Canada, only permit the import of this property in
certain circumstances. As a convenience to buyers,
Christie’s indicates under the title of a lot if the lot
originates from Iran (Persia). It is your responsibility
to ensure you do not bid on or import a lot in
contravention of the sanctions or trade embargoes
that apply to you.

(f) Gold
Gold of less than 18ct does not qualify in all countries
as ‘gold’ and may be refused import into those
countries as ‘gold’.

(g) Watches
Many of the watches offered for sale in this catalogue are
pictured with straps made of endangered or protected
animal materials such as alligator or crocodile. These
lots are marked with the symbol ~ in the catalogue.
These endangered species straps are shown for display
purposes only and are not for sale. Christi
and retain the strap prior to shipment from the sale
site. At some sale sites, Christie’s may, at its discretion,
make the displayed endangered species strap available
to the buyer of the lot free of charge if collected in
person from the sale site within 1 year of the date of the
auction. Please check with the department for details
on a particular lot.

s will remove

For all symbols and other markings referred to in
paragraph H2, please note that lots are marked as a
convenience to you, but we do not accept liability for
errors or for failing to mark lots.

| OURLIABILITY TO YOU

(a) We give no warranty in relation to any statement
made, or information given, by us or our
representatives or employees, about any lot other than
as set out in the authenticity warranty and, as far
as we are allowed by law, all warranties and other
terms which may be added to this agreement by law
are excluded. The seller’s warranties contained in
paragraph E1 are their own and we do not have any
liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any other
matter relating to your purchase of, or bid for, any
lot) other than in the event of fraud or fraudulent
misrepresentation by us or other than as expressly
set out in these conditions of sale; or

(il) give any representation, warranty or guarantee
or assume any liability of any kind in respect of
any lot with regard to merchantability, fitness
for a particular purpose, description, size, quality,
condition, attribution, authenticity, rarity,
importance, medium, provenance, exhibition
history, literature, or historical relevance. Except
as required by local law, any warranty of any kind
is excluded by this paragraph.

(c) In particular, please be aware that our written and
telephone bidding services, Christie’s LIVE™,
condition reports, currency converter and
saleroom video screens are free services and we are
not responsible to you for any error (human or
otherwise), omission or breakdown in these services.

(d) We have no responsibility to any person other than a

buyer in connection with the purchase of any lot.

If, in spite of the terms in paragraphs I(a) to (d) or

E2(i) above, we are found to be liable to you for

any reason, we shall not have to pay more than the

purchase price paid by you to us. We will not be

responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected
savings or interest, costs, damages, or expenses.

(€)

J OTHERTERMS

1 OURABILITY TO CANCEL

In addition to the other rights of cancellation contained
in this agreement, we can cancel a sale of a lot if we
reasonably believe that completing the transaction is,

or may be, unlawful or that the sale places us or the seller

under any liability to anyone else or may damage
our reputation.

2 RECORDINGS

‘We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is required
by law. However, we may, through this process, use

or share these recordings with another Christie’s
Group company and marketing partners to analyse our
customers and to help us to tailor our services for buyers.
If you do not want to be videotaped, you may make
arrangements to make a telephone or written bid or bid
on Christie’

s LIVE™ instead. Unless we agree otherwise
in writing, you may not videotape or record proceedings
at any auction.

3 COPYRIGHT

We own the copyright in all images, illustrations and
written material produced by or for us relating to a

lot (including the contents of our catalogues unless
otherwise noted in the catalogue). You cannot use them
without our prior written permission. We do not offer
any guarantee that you will gain any copyright or other
reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not valid
or is illegal or impossible to enforce, that part of the
agreement will be treated as being deleted and the rest of
this agreement will not be affected.

5 TRANSFERRING YOURRIGHTS

AND RESPONSIBILITIES
You may not grant a security over or transfer your rights
or responsibilities under these terms on the contract of
sale with the buyer unless we have given our written
permission. This agreement will be binding on your
successors or estate and anyone who takes over your
rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement, we
will use this original version in deciding any issues or
disputes which arise under this agreement.

7 PERSONAL INFORMATION

‘We will hold and process your personal information and
may pass it to another Christie’s Group company for
use as described in, and in line with, our privacy policy
at www.christies.com.

8 WAIVER

No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall constitute
a waiver of that or any other right or remedy, nor shall
it prevent or restrict the further exercise of that or any
other right or remedy. No single or partial exercise of
such right or remedy shall prevent or restrict the further
exercise of that or any other right or remedy.

9 LAW AND DISPUTES

This agreement, and any non-contractual obligations
arising out of or in connection with this agreement, or
any other rights you may have relating to the purchase of
alot will be governed by the laws of New York. Before
we or you start any court proceedings (except in the
limited circumstances where the dispute, controversy or
claim is related to proceedings brought by someone else
and this dispute could be joined to those proceedings),
we agree we will each try to settle the dispute by
mediation submitted to JAMS, or its successor, for
mediation in New York. If the Dispute is not settled by
mediation within 60 days from the date when mediation
is initiated, then the Dispute shall be submitted to
JAMS, or its successor, for final and binding arbitration
in accordance with its Comprehensive Arbitration
Rules and Procedures or, if the Dispute involves a non-
U.S. party, the JAMS International Arbitration Rules.
The seat of the arbitration shall be New York and the
arbitration shall be conducted by one arbitrator, who
shall be appointed within 30 days after the initiation

of the arbitration. The language used in the arbitral
proceedings shall be English. The arbitrator shall order
the production of documents only upon a showing

that such documents are relevant and material to the
outcome of the Dispute. The arbitration shall be
confidential, except to the extent necessary to enforce

a judgment or where disclosure is required by law. The
arbitration award shall be final and binding on all parties
involved. Judgment upon the award may be entered

by any court having jurisdiction thereof or having
jurisdiction over the relevant party or its assets. This
arbitration and any proceedings conducted hereunder
shall be governed by Title 9 (Arbitration) of the United
States Code and by the United Nations Convention on
the Recognition and Enforcement of Foreign Arbitral
Awards of June 10, 1958.

10 REPORTING ON
WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on
www.christies.com. Sales totals are hammer price
plus buyer’s premium and do not reflect costs,
financing fees, or application of buyer’s or seller’s credits.
We regrct thﬂt ‘we cannot agree to requests to remove
these details from www.christies.com.

K GLOSSARY
authentic: authentic : a genuine example, rather than a
copy or forgery of:

(i) the work of a particular artist, author or
manufacturer, if the lot is described in the
Heading as the work of that artist, author
or nlanufactllrer;

(i) a work created within a particular period or

culture, if the lot is described in the Heading as
a work created during that period or culture;

i) a work for a particular origin source if the lot is
described in the Heading as being of that origin
Or source; or

(iv) in the case of gems, a work which is made of a
particular material, if the lot is described in the
Heading as being made of that material.

authenticity warranty: the guarantee we give in this
agreement that a lot is authentic as set out in paragraph

E2 of this agreement.

buyer’s premium: the charge the buyer pays us along

with the hammer price.

catalogue description: the description of a lot in the

catalogue for the auction, as amended by any saleroom

notice.

Christie’s Group: Christie’s International Plc,

its subsidiaries and other companies within its

corporate group.

condition: the physical condition of a lot.

due date: has the meaning given to it paragraph F1(a).

estimate: the price range included in the catalogue or

any saleroom notice within which we believe a lot may
sell. Low estimate means the lower figure in the range

and high estimate means the higher figure. The mid

estimate is the midpoint between the two.

hammer price: the amount of the highest bid the

auctioneer accepts for the sale of a lot.

Heading: has the meaning given to it in paragraph E2.

lot: an item to be offered at auction (or two or more

items to be offered at auction as a group).

other damages: any special, consequential, incidental

or indirect damages of any kind or any damages which

fall within the meaning of ‘special’, ‘incidental’ or

‘consequential’ under local law.

purchase price: has the meaning given to it in

paragraph F1(a).

provenance: the ownership history of a lot.

qualified: has the meaning given to it in paragraph

E2 and Qualified Headings means the paragraph

headed Qualified Headings on the page of the

catalogue headed ‘Important Notices and Explanation of

Cataloguing Practice’.

reserve: the confidential amount below which we will

not sell alot.

saleroom notice: a written notice posted next to

the lot in the saleroom and on www.christies.com,

which is also read to prospective telephone bidders and

notified to clients who have left commission bids, or
an announcement made by the auctioneer either at the
beginning of the sale, or before a particular lot

is auctioned.

UPPER CASE type: means having all capital letters.

‘warranty: a statement or representation in which the

person making it guarantees that the facts set out in it

are correct.

E2(k)
G1(b)

07/08/15
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed

‘Conditions of Sale’

Christie’s has a direct financial interest in the
lot. See Important Notices and Explanation of
Cataloguing Practice.

A

Owned by Christie’s or another Christie’s
Group company in whole or part. See Important
Notices and Explanation of Cataloguing Practice.

¢

Christie’s has a direct financial interest in the lot
and has funded all or part of our interest with the
help of someone else. See Important Notices and
Explanation of Cataloguing Practice.

Lot offered without reserve which will be sold

to the highest bidder regardless of the pre-sale

estimate in the catalogue.

Lot incorporates material from endangered species
which could result in export restrictions. See
Paragraph H2(b) of the Conditions of Sale.

|
See Storage and Collection pages in the catalogue.

Please note that lots are marked as a convenience to you and we shall not be liable for any errors in, or failure to, mark a lot.

IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING PRACTICE

IMPORTANT NOTICES
A: Property Owned in part or in full by Christie’s

From time to time, Christie’s may offer a lot which it owns in
whole or in part. Such property is identified in the catalogue with
the symbol A next to its lot number.

° Minimum Price Guarantees:

On occasion, Christie’s has a direct financial interest in the
outcome of the sale of certain lots consigned for sale. This will
usually be where it has guaranteed to the Seller that whatever the
outcome of the auction, the Seller will receive a minimum sale
price for the work. This is known as a minimum price guarantee.
‘Where Christie’s holds such financial interest we identify such lots
with the symbol ° next to the lot number.

° 4 Third Party Guarantees/Irrevocable bids

‘Where Christie’s has provided a Minimum Price Guarantee it is at
risk of making a loss, which can be significant, if the lot fails to sell.
Christie’s therefore sometimes chooses to share that risk with a
third party. In such cases the third party agrees prior to the auction
to place an irrevocable written bid on the lot. The third party is
therefore committed to bidding on the lot and, even if there are
no other bids, buying the lot at the level of the written bid unless
there are any higher bids. In doing so, the third party takes on all
or part of the risk of the lot not being sold. If the lot is not sold,
the third party may incur a loss. Lots which are subject to a third
party guarantee arrangement are identified in the catalogue with

the symbol ° 4.

The third party will be remunerated in exchange for accepting this
risk based on a fixed fee if the third party is the successful bidder or
on the final hammer price in the event that the third party is not
the successful bidder. The third party may also bid for the lot above
the written bid. Where it does so, and is the successful bidder, the
fixed fee for taking on the guarantee risk may be netted against the
final purchase price.

Third party guarantors are required by us to disclose to anyone
they are advising their financial interest in any lots they are
guaranteeing. However, for the avoidance of any doubt, if you are
advised by or bidding through an agent on a lot identified as being
subject to a third party guarantee you should always ask your
agent to confirm whether or not he or she has a financial interest in
relation to the lot.

Other Arrangements

Christie’s may enter into other arrangements not involving bids.
These include arrangements where Christie’s has given the Seller
an Advance on the proceeds of sale of the lot or where Christie’s
has shared the risk of a guarantee with a partner without the
partner being required to place an irrevocable written bid or
otherwise participating in the bidding on the lot. Because such
arrangements are unrelated to the bidding process they are not
marked with a symbol in the catalogue.

Bidding by parties with an interest

In any case where a party has a financial interest in a lot and intends
to bid on it we will make a saleroom announcement to ensure that
all bidders are aware of this. Such financial interests can include
where beneficiaries of an Estate have reserved the right to bid on
alot consigned by the Estate or where a partner in a risk-sharing
arrangement has reserved the right to bid on a lot and/or notified
us of their intention to bid.

Please see http://www.christies.com/ financial-interest/ for a
more detailed explanation of minimum price guarantees and third
party financing arrangements.

Where Christie’s has an ownership or financial interest in every
lot in the catalogue, Christie’s will not designate each lot with a
symbol, but will state its interest in the front of the catalogue.

FOR PICTURES, DRAWINGS, PRINTS
AND MINIATURES

Terms used in this catalogue have the meanings ascribed to them
below. Please note that all statements in this catalogue as to
authorship are made subject to the provisions of the Conditions
of Sale and authenticity warranty. Buyers are advised to inspect
the property themselves. Written condition reports are usually
available on request.

QUALIFIED HEADINGS

In Christie’s opinion a work by the artist.

*“Attributed to ...”

In Christie’s qualified opinion probably a work by the artist in
whole or in part.

*“Studio of ...”/ “Workshop of ...”

In Christie’s qualified opinion a work executed in the studio or
workshop of the artist, possibly under his supervision.

**Circle of ...”

In Christie’s qualified opinion a work of the period of the artist and
showing his influence.

*“Follower of ...”

In Christie’s qualified opinion a work executed in the artist’s style
but not necessarily by a pupil.

**Manner of ...”

In Christie’s qualified opinion a work executed in the artist’s style
but of a later date.

*“After ...”

In Christie’s qualified opinion a copy (of any date) of a work of
the artist.

“Signed ...”"/*“Dated ..."/

“Inscribed ...”

In Christie’s qualified opinion the work has been signed/dated/
inscribed by the artist.

“With signature ...”"/ “With date ...”"/

“With inscription ...”

In Christie’s qualified opinion the signature/

date/inscription appears to be by a hand other than that of the artist.

The date given for Old Master, Modern and Contemporary Prints
is the date (or approximate date when prefixed with ‘circa’) on
which the matrix was worked and not necessarily the date when
the impression was printed or published.

*This term and its definition in this Explanation of Cataloguing
Practice are a qualified statement as to authorship. While the use

of this term is based upon careful study and represents the opinion
of specialists, Christie’s and the seller assume no risk, liability and
responsibility for the authenticity of authorship of any lot in this
catalogue described by this term, and the Authenticity Warranty
shall not be available with respect to lots described using this term.

11/10/15

POST 1950 FURNITURE

All items of post-1950 furniture included in this sale are items
either not originally supplied for use in a private home or now
offered solely as works of art. These items may not comply

with the provisions of the Furniture and Furnishings (Fire)
(Safety) Regulations 1988 (as amended in 1989 and 1993, the
“Regulations”). Accordingly, these items should not be used as
furniture in your home in their current condition. If you do intend
to use such items for this purpose, you must first ensure that they
are reupholstered, restuffed and/or recovered (as appropriate) in
order that they comply with the provisions of the Regulations.
These will vary by department.

NOTICE REGARDING BURMESE STONES

Items which are made of, or contain, rubies or jadeite originating
in Burma (Myanmar) may not be imported into the U.S. Asa
convenience to our bidders, lots which contain rubies or jadeite
of Burmese origin or of indeterminate origin have been marked
with W. Please be advised that a purchaser’s inability to import any
such item into the U.S. or any other country shall not constitute
grounds for nonpayment or cancellation of the sale.

Please note that with respect to items that contain any other types
of gemstones originating in Burma (e.g., sapphires), such items
may be imported into the U.S., provided that the gemstones have
been mounted or incorporated into jewelry outside of Burma

and provided that the setting is not of a temporary nature (e.g.,

a string).

EXPLANATION OF CATALOGUING PRACTICE
FOR CHINESE PORCELAIN AND WORKS OF ART
1. When a piece is in our opinion of a certain period,
reign or dynasty its attribution appears in small capitals
directly below the heading of the description of the lot
e.g. ABLUE AND WHITE BOWL

18th century

2. When a piece is in our opinion not of the period

to which it would normally be attributed on stylistic
grounds, this will be incorporated in the general text of
the description

e.g. “... painted in the Ming style”

3. If the date, period or reign mark mentioned in small
capitals after the bold type description states that the mark
is of the period, then in our opinion the piece is of the
date, period or reign of the mark

e.g. ABLUE AND WHITE BOWL

kangxi six-character mark and of the period

4. If the date, period or reign mark mentioned in small
capitals after the bold type description does not state that
the mark is of the period, then in our opinion the piece is
of uncertain date or late manufacture

e.g. ABLUE AND WHITE BOWL

kangxi six-character mark

5. If no date, period or reign mark is mentioned in small
capitals after the bold type description, in our opinion the
piece is of uncertain date, or later manufacture

e.g. ABLUE AND WHITE BOWL



STORAGE AND COLLECTION

STORAGE AND COLLECTION

All lots will be stored free of charge for 35 days from the auction
date at Christie’s Rockefeller Center or Christie’s Fine Art Storage
Services (CFASS in Red Hook, Brooklyn). Operation hours for
collection from either location are from 9.30 am to 5.00 pm,
Monday-Friday. Lots may not be collected during the day of their
move to Christie’s Fine Art Storage Services (CFASS in Red Hook,
Brooklyn). Please consult the Lot Collection Notice for collection
information. This sheet is available from the Bidder Registration
staff, Purchaser Payments or the Packing Desk and will be sent
with your invoice.

STORAGE CHARGES

Failure to collect your property within 35 calendar days of the
auction date from any Christie’s location, will result in storage and
administration charges plus any applicable sales taxes.

Lots will not be released until all outstanding charges due to
Christie’s are paid in full. Please contact Christie’s Client Service
Center on +1 212 636 2000.

Charges All Property
Administration (per lot, due on Day 36) $150.00
Storage (per lot/day, beginning Day 36) $12.00

enjoy complete confidentiality.

Long-term storage solutions are also available per client request. CFASS is a separate subsidiary of Christie’s and clients

Please contact CFASS New York for details and rates: Tel + 1 212 636 2070, storage@cfass.com
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Christie’s Rockefeller Center

20 Rockefeller Plaza, New York 10020

Tel: +1 212 636 2000
nycollections@christies.com

Main Entrance on 49th Street
Receiving/Shipping Entrance on 48th Street
Hours: 9:30 AM - 5:00 PM
Monday-Friday except Public Holidays

25+ ED KOCH QUEENSBORO

SUTTON PL

GOVERNORS
ISLAND

BROOKJ_YN

Christie’s Fine Art Storage Services (CFASS)
62-100 Imlay Street, Brooklyn, NY 11231

Tel: +1 212 974 4500
nycollections@christies.com

Main Entrance on Corner of Imlay and Bowne St
Hours: 9:30 AM - 5:00 PM

Monday-Friday except Public Holidays
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